HAR T2 B EED —FEE
T2 W T D&%

I

WODED, A4 x4 Y OEEROBE TRENARFIS & St hudie g,
TNEE5, VBRI EELOTICRENSTHAS S, HFAOHITE, &R
EEODIeDIZ, ZHLDRILLTEZOLNEIRLFLECCHAZSRBY 7,
FRENELIBRREROEEZTCE), JORERBENETIMLET HFLE
WIREEAGED, HICEV ET, 4 T4 VIBRBEIBET 20 Th o1, L, XD
ADELHEDHROEETHY, £ 5\ 5 FAER LSBT feare D
—HEER LIz, PEOBAD—ATH 572 ZhE, FEFCEHCHLALZHFIE LT
BDHBZELThHDHY, TREPZERVEFELICHMITHASLELTHV LT,
(The Permanence of Yeats, p.343 X VERHD)

B, 4 o4 YOEOEE (19404), 7XABRT, T.S =)ty v 7
A NT v FEIREECH L TTE - 1EEHD, RBRCENLNIFTETH %,

TITAES LT 2BET LV —BREUMNAEEL] 2 ZilBER2 24 1
YOFITT oL, [BEMEEMEAT 28] d3E50-5b0ThHhrnERE
RHLBZELTH D,

LR BAZE, BERRCE A =4 Y OFRe RO MR EEHL LS EDDH L
CEHESNDDT, TOMIFOBEDOKELEEL TH2LE D 2,

HITRT AERZE LT, ¥ 2— 3 (Raymond Tschumi) 3+ DFEL EEL,
HORMIFOFCLVEER LOBE2DDOTHY, BEOHBITANEAINT
WARBBETCEEDERILL s TERDDDTHDEBRNT D, # T, FAD
2 A A B2 DM R b b, TWEEROMLS ANIEZ DHRISVWD D TH B,
FLTZDEZBTAIL - T, FHANIFHERD LFEE I lch, BMEOLT
BESOERIZH - T, HEOHOFCENENHEORAIMR LW T THS 5 ikin—
FLIEZEYERL C5, F2— 3 O20HEREFADREIZOWTED & ZAIT N,
T OERIEKR L DEIIN - FEOFOERIBS T, ZhFOERALIIEHI R
182 ADEIE, FHRN - HEE - B H20 - BENLDO LR LEA
WEE 5T\ D,
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FiZ, 20#4EDHMBELRE ST AL DI, TOMAINE HOOAFMAL TS
THE LHERD L DR, (EFHECBED DWERLE fo— DO MAM L FEIZ ¢ N TOR
BEREILT2XE0RATHDILE T D,

WAL Lic— A— ADF AN ERI 7o 7 CTRRER L, (EHAICEE L T 25E81E,
INBTE—E LIl DB L THA I &b, T ANEOEARL 84 I8Hmo
MEC O L 5 & LT Th, HlEEE b Oz LR, FAMEADRKL B,
BVWHZ DO IERBIIBRAINICEEOBEL WIMKBEEDO DITHEE T, Th
Ed, BOBBENBEELWITEY, RIOETEEIE TV DAL, B0
ERABH L T EMDEECH » TT K FANREB 2 2L D TH D, Ty, FHFOR
THIFLLNEEL THWT LIc L 2A T, TOARDHHRNBIREGEA LT isvBLE,
ADOEBERLDEZZDNIV, L, Fa—I0HCTCRERZ, FENLER, &
Vb EEEFECHED AT ER L CEEEY, FHRLOKES, FLLRE
BLTYHENLEIEHINDRSHENEELZELTHBRY, #ikkind ) S
BILEMERBLERCE W OIFOREINT 2BEILRTHHLELDN D,

T, SOFOBEMIMAMRZ2RANSERLIZDTH S 5 by

EEOWFDAGE L ET B4 3 D “Advancement of Learning”’ ¢ “Novum
Organum” ¥, FHIZITHATWIEIZAER CTHICH 722, FOF THEIRIZOER
ELTEZON TN, HIDEEHRIRFZECL - TER SN REELD, £
BEAERE TTOTH D, N1 2 VOMKIRFERT IEFO—HEEHL T
WHA, ZORICEBRZOZIFILFEZBIZI VEE SN TV AITHATE, TAFCR
FABENEROEEICL s THRESTOLN T2, 1THACDEM EFATHAD
RSB LT, FHRNBRBC L VERABAFOREEL - TPl T
CTESL R D NIESRCE &L T 77 =04 ) L AT L 5o TELUHE N L8
KL OERIZELH SN, BRESEFEEICHELRET T o2 a 78T T
BEOEELLT, @Rk LEDTVDBIZTERN T, Ya ¥ FVidERREL
TYVZRT TV REROHZ L OMDOFEL T - TR, RARCEDFADIEAD
FHICE L T,

JET EFFRADTREL, HEANELHEASLD EBL HBBTHET DL +HDT
B2 T T 2RBRFELDRELTRY, FOEROBRETFTH LIz LIZHS, 5>
BEOFT, LROERENLWMONHEELEATHE, TRRIBETERLT
FNNDFEFEEINIHEEELRTAL TS, EIZH - TUE, FOEBBMIMOBLICD
UHY, BIZERENDBHLICEER, EARBREDERDL, Wiind AEDOR



WHEHTNERYEZAL LTRY LT BNRAOTERL, HoRT LWEANT:
AL VORESNIEFOTRDTH D, 7Y OELEEL THADHABESDHTFIL,
BRIZEHM LA SHREILCEEL 0RL, ILWEBBICERISIIL T30
Th b, T LTHEDELAIFDKANDTHIZIELEL R L, TOFERERIEIEE
HIIEEICREE I N T %, & Y DOIBERLEOLTEOR TR L, FWREAENGFET
DEVIEEREECL s T 228N 5, ZOEEIEMLEFACELN S H
B L OEFEIBIMURIH R Ti27n <, ABOZAEHNEZEO EHEE 75 » TV 515
MOBELIR-T, FORBELEERL, HETURRMBMI—F LELZRSEA L
T2REM~DOREMEEKERT 2 b DMab iz,

17HEACDOIEM LF A, LROBRICERBIZROZNIERT 2308 h 21 E L
PRI AR S 2R TH HH, FTHF v, HELOMFELEELL, 3F
IR & TEOE/cZ &k, D L Y —BOYHAMGIZH 2\ T 520 5C D FF
DEMERAEZRAL T %, €U THRRRETIZRT, $NTOFNLILOMER
—DHAE L 5D TRARVEVSFRICHBEERII DI, o, TELHT TH
NIZHE B ENE TR TIERIR, BaDRcdh 5ZIRAMAMIL L TENET O OREE
DR ENHEREERL T, BICSEROFITEE L F T 2T, HERE
PEBEHE B SRS AEEREDO T Th D, BAIHFROBI & Rix
XNB7 T v FL 4k “Appearance and Reality” T, JEMHLFEIEOHS
AL, FCHERRERINRATHILT2H0LEF2 52 L, BTMAWSEZ
EOHOMDITWTFEEERL L TEZ DI LEFRL T Z, »IFRaNIK
DI G T, HEL A LTBR LW W S EEERZOTORIE, FKD
TELOERITIRELATIDTHA S,

CTNEOBEXINF LML & 2FHCHIROEEE - OB S5 20e LTY,
TREI L, £V 30, MIEFEEEPEMITSbd2AA2FELBELT
WARIHEDER TH DB,

FRTY, FIEENLHRATHY, VI WU BREORBETTAROEHR,L LT
WHHRTH D, T L TEHENTADOER S FiTh 5 5 B F OB REERE
HE 0D, BEIEENICERSNE DR ERNMEREZ T AN DEEIIH B,

SHATDRBRIZORENSEFEL TV H LD, H5HDBEBEOBRILTH » T,
BaD@ri Tl d01E, TNEOHE—~Thd, L TEO—IiEHIREELRE
3LLTWBDN, SOFEHTHDLELZDLND,

TOHFFL, FIIHERRZZDOEF L 20 b, HHWRbDIZizkrz ek
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RACHT 2 B0 BRI OV TOEE

WEMBEDRTE TH %o 2% VEF AR ORKF L LTOBEELH LV E0RC
ETCHABIEIEBELREIN TV E00MBIIEZ 5, W5 01F, TEagEE &2
BRELOMOHEIBEIIH 20 TI N T, FHEELTRIFELA TS5, EE
B MRAR L L THEUD b T2 0nilhn by, BOFRIFFABREORBTH S
"B TH D,

* L THEEBROIIIRERA D TRRVABREES L, Fnibbbashhlis
LIRWEMEFLCIEROFE BB LIk 5T, BHitieoRSAHDOCH 1
DEEHEROROE R LTV 2DTHh 5,

SHATICNT 2R OBEETREBOREKRLLIECFEO—~AAL T 1 Y DOFH & BFENT
W THIDBUTDOIETH 5,

IT

WEE TS - TRAEROBAICILNT 58, 1 =4 YD [£I85] (A Vision)
BREDOBREEVRALHE—DRVME LT, BOTEETNEEYTHDZ LR
Do L\ 5 DIF, UFERICE NI T4 YDFDOE L, HOTEWILERLE
FIRBCTHEDT, BRELTERIEND THD, TZTE, ZOEROEZENSHD,
ROBENDLIEEE > T, THERCBEEE S OF LR, FORBMIMLTARS
Db Y Th B,

[KIE& ] V3 EENLRTIMADEG YL, TRHE SO SN EED
Zid, PIeh b FRPEREHS L HA L LTH » T D, EROBIHITIZ B,
1A YT REERT 2REND T 8 W IEEHET 52 LIXERTH
%,

124V TERE] ORIEBEDLR TS [V =4 LDDL» ] (The Tre-
mbling of the Veil) D¢, ROFIZE - T3,

I am very religious, and deprived by Huxley and Tindall, whom I de-
tested, of the simple-minded religion of my childhood, I had mad a new
religion, almost an infallible Church of poetic tradition, of a fardel of
stories, and of personages, and of emotions, inseparable from their first
expression, passed on from generation to generation by posts and painters
with some help from philosophers and theologians. (Autobiographies, p. p.
115 and 116)

Ny 7 214 (Thomas Henry Huxley, 1825-1895) 134" — 7 1 ¥ D i#EAV34 D k&
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ZTHY, 74 5N (John Tyndall, 1820-1893) 127 + ¥ F LEEDFK R &

DERIEEOYHFEET, LTS =4 VYOI EROBE LIS 22D D
LHHEN D, [RAIERCREN AR THY, HLOWEETEIAy 7L IR2F ¢

YINDENT T, PPOFEDHERFHLEBELTLE 5D T, FZ—20H
LWFEHEDL Y LFEDTH 570 ] LBNTWBEY, 124V HE0H TR
VW, EORER, W EOTEENGN, Thnd [—ROWEE A¥, BHEOEY LS
YOI, Lad ETNOARICEHINIENLD, THBIOFNERTHY, B
ERMEENDSLOEEE 50T, BALCEHFRZIZL VRAF|EO0N TELHY
ZHD, RVERT RSB LELNDINEDO] AL L S LRI LD
TeeBZBDONELDRTH %o BAFDIEMBGERO L8 BRI EZOERIZ L IR
HIDKILREREEL, FRRADLOMGE TRALT 2128 > TR [REE
BHZ D & D ARDFFDHERUTBE I\, BHENARDOER L BB L TLOFITE
THAALE D ETHERABNREIINL, —D2ORVLIHALERBRELA L TIHHL,
1 x4V ORBRIGFADEIICHE s 4ROFRE AT SN D, HEFRDO IS,
{124 VHREEOECHEBEL TR EBEZTUWRIALH DD, M YITEOKRER
Mot LTh, ERLIEZZZDNIL,

EWVI D, HOBERTIFELFLUIFRCENT 2L 250, WELHREL, #
FEERELHAFEL TV LB LENMET2NDETH %,

I wished for a system of thought that would leave my imagination free
to create as it chose and yet make all it created, or could create, part of
the one history, and that the soul’s.

(T8RO EEICAEDIZ L ELH LB LIRMAH Y, LandXOREIIANY
HLZEY, HAO5NIAVELERY L bdbb0E, —DO0REH, T b TBOMRE
LRO—PRE T 2HER] L5 dDIE, FREMBHET 2O TRINIIRLIR
Vo ZORISEEDHFTIE, IXRLHILLRERREZD Ve FCRERHR &
ABREBRAE RO RE DIRAED D 2720 CHAXHIOR - T BEME b L5 LT
BHDTHA5, EE, BREBER¥ERTOHD2NEHAMIRTIHT, HHO2YE
A LB DHEADERDBELING, BHREEOH~A L THEE IPWREIXUAOE S
T 2RI, B RO =4 Y OBEMILHITIL - L HBENER &2+
SEMRT B0, HORFINT HRBNBEL, FROFEDZELZ LB S LD~
ETRRNZLIATEELSTHS 5,

BAUZOSIAXFCdH 280, [LI85] ORFESHIOEL Y, T TCWHEE -T



HRIZ T 2 BEHO —ZEITDOWTDEE

WItEEZBILS, TNN—D0FFRE LTEVL S E TITl - TRAERE, T8
SMZRADTH B, 19254, [LJ48E] BHBEHROETHL LN, Thivl0
FEPERIOFC, TOBENPRICEY Sh Tn%, 72, ThURITEHL, 114
Y OFF EEERCIEEOHN RO 2, #lzid, 1903FEDOFE 207K T] (n
the Seven Woods) O [ 75 D8] (Adam’s Curse) =2 [KDFBLHTHOEH
bytrt-z2 5#NE|(The Old Men admiring Themselves in the Water), %7
X O EEEITIZI910ED [FDohne, FOMDE | (The Green Helmet and other
Poems) o [, & LizFEE4 ] (The Coming of Wisdom with Time)
FTh, 1914FE05HENEE] (Responsibilities) i [% ] (A Coat) 124 =4 ¥
DEEEAREET T2DT, ILFIHSNZFTHoB, o= F v 7774
N7y FOMREDEER SLFIIRDE, £5VIREPMEETT [RTHLZ L]
(walking naked) # & L/cRFOEIE, 49F TH -7,
A Coat

I made my song a coat

Covered with embroideries

Out of old mythologies

From heel to throat;

But the fools caught it,

Wore it in the world’s eyes

As though they’d wrought it,

Song, let them take it,

For there’s more enterprise

In walking naked. (Collected Poems of W. B. Yeats, p. 142)

4 =4 VHIREDOHFIZIE, [LT8&] O & [HumEn»b] BEKRA, 3
TN OBEENLT ANT Y FOREEHEA~DOHBIS, EAZECTHIIL TV 230
BdH5H, INFIBREE~DEETHY, BTV EIDIIRY TH 5,
T LRI A LA V3, 7T Y ARMEREOHBESNIRITT AT V¥
DHEELFRFLRY, BADORBUICFORALEEENT, FlohsgEE LicHkriRs

, —ERLUTHRBOMHEZAN, - TORGERRL T2, BREE
DERISBIRL, :KFE@%JD%@%&&&@ﬁB?%&ﬁ,&ﬁ? L < D
BEARBILTOBRLERTELELNA2EHO DD TR, ALBMTE, Higd
L@f%ﬁ$ﬂ%tﬁ%ﬁmﬁbfv5@fﬁéo%of,:h%@%mméﬁﬁz
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B0 %< BEAET AWROER It 70 LW I EHRL ECERRTNE TRV,
F T HEOEDM B TBMED & b 2 7oK, RIIOMER 2 4E Tl < HER 4 % 2244
B ERAINETHH I,

L AT [LIEE] ODEBEOBEY DL »7cDid, 1 T4 VRAOREOHEITL
BPEHENLRERT, 124 VIZRADBWSDZEEEL CHIKTHD, ThE
B, RARXZOF— b F vy 7« 5474 VTITHLT,

s we have come to give you metaphores for poetry.”

Bih, OISR RET 20DV ThHh I ERIRL T2DTHS, H-T, K
DA —IRF 97 « 7474 YTIEUETHY, 1 T4 VIXEMHRD D DMEER
MERICEIE L, AT CEOEGT 2 RTRBRTRCALET, 8 #R-EL
O HRELZDMBERNILD DDFEICHEE LD -7k TH D, BT I, HOED
FEHAIBEOBERERADBE LI TRTH T, T L VDL LABELONIRE &
B - B - BRRAWER - 22 —7F VKL (Swedenborg) =Kz — £ (Bo-
ehme) Tk 57z, FHEFNLUENZD, <—27 L 4 (Berkeley), ¢z (Vico), 7
4 P~y F (Whitehead), ¥ =% 11 (Gentile) ZDDITHEEL ML OFFEL
TEY, EEOESG] b, F—teF w7 « 45 1 YT 2 EERAAN (n-
structors) & D EFEL FHIEL, LhHdETOHEREEE D > TV 2XENRD
b EROEEHELLSS, LnLBAFHFECEZIEESN TV D LTV, [LI1E
1 e A EEORTML, FET%E LUERELECEDMEZS L ixFo+d
WEAXINIHEOHEEL BRI NETHY, MEORRI t—BEELREL
DTVBDTHD, AZAVDRI =Y « EFEYIT— T AETRAIDORAFHDOE
T, HAEEEL LTHIVRELDIHFALNTUIRLIR ERNT 2EHA
HBEF2a—ITFE T,

(1488 OBREIEKXDOEL & > THBELTWS, ZOMAOHATE10M44E [K
i & AR §E |(Speculum Angelorum et Hominum) &\~ 5 EE TP L5 2 (Gi-
raldus) 702 A & » TELNTZARDOFIZH - 70bDIEE S5 ThH D, [4I1EE] &
T, 124 VOBEHORBEEEZEZ LN TV DREOAND I 7T « 03—y (Mi-
chael Robertes) 5, K—7 ¥ FCZOEHEELFERL, AV K5 37 ORELIHA
NTVHABOEAICD F/cBlbke b b, 77U TITHEL THEHE Lo\ EEL
T, L LEROBEPCHFITHETHHL L, AOWMELS ETEACE
BENTWBEIA00, N7 74 HEEDO HEREHELDSDOKIELLNS
A, FHERE L TR BV,
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LA, TORKEEHE LT, HHRELLUEL BRI L, i TLoA
A Y DLCES LT RROBE & OWRBLE I, - DA [LT8E] oL E
PACY RN

wZ, BROEREOEH 2 LA, TNCEMETIHELEIRLTAL 5,

1424 VixznM%E [KE#] (The Great Wheel) 2L T\ %, £ LT, A
OEMZ -0 TRER] ECHY, TOMBIMMIZL - THRESNLELT5, B
b, EOETE [5E47sEBi] (complete subjectivity) DME LY, JLOEw T
[sesfe&@ite] (complete objectivity) DAL 785, £ L TINHEKRDOSTERTL
B, ZOHETEEREELVIDER T D, BMOLETE, ZhHOBIED
My ADWMHLRITERL W5, [KER] kil 2 [ 0=+ /0 BErys
M rdeErbnTRY, [t ZEBRELRET 2KE»D Anikd
FELEEN TV 2O DM (E15H) ThbhEh, ZidE 8 (MOFED Y
) bR TE2M GEHOEA) CEAENFEE LY [WEELTHOl
(antithetical) DMEH TH B, LB DIFFMIABICROETL T v 2HOER
OHEOHE GE14) OEEZLTHY, ThEEZHELHHESHCESIAFEERY
[R5 0 | (primary) OBRIZHTZ S0

Bl LG L0, AFHOMEREER e EZFFOREGLIHERL TV
N, BT LEFMTHEIE 1L RN H>EFRMETHHFIHIBEELTELT,
BER - BABEOMKEHOHT, THABOEEL L2 AR [HO0HE] Four
Faculties) # &L, #hZ3rhzhn [Exl (Wi, MEE] Mask), [AlEL]
(Creative Mind), [E#5iE] (Body of Fate) &\bhd, [BEJ S FEOEIR,
MEE ] b b OEHEONHECEEOESR, (A& SERNEENEHR
T5HLDHLTRELEIRTIVY, GEGE] AT HLEGHN 2 —EDHR
TH b

Pl EQUWEODKREDBRR, [EE] & MEE] eAEREKT DO THILL,
FElE G e DESE] 203 0 TR H 5, o, T bIHEOMHENY
i, BOMOREREICENENAEE 5HDDTH D, FIZEHEIHED [EE] £
DA, FH2 0 [RKE] 220250 Th 2,

TNBDOEBRY IV —FEL b LL BT BewiL, 1E%] (The Gyres) &30
SR ODHEN T MBS HHMEED DD, Elb—F0MEEEOHAA M O
HIEDEICE L THECHAE > TV ABIEFNSDTHOh LT 2. [E] & [X
By ] OFZAEL TR Y, A0S0 [Ho0RE] (& TRKER ] O LK
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FEIZHDDTHDEVIHEELT LTV 5, b, @M HAL Nz TV 53R
Thd, BFEZIE, TEE] & MEE] 332 L TRIBVCREREIGEL, —
7 MAES ] & MEafk] IRELRRIET 2, —H0 (&l © [EE] 3t
O Mgl o TMEE] ThY, Eie—Fo &l o [AEC] im0 [#E] O
DEdfk] Th o, Pl 1THOAHN IHENE [RE] 2B L, 1348505 [EHEC
B ER2THENS [EasE] 2 BT HCo0 [1B%) BEET 5, B35 WD
DHERE] AL LA S BB EL & s TV 2D TH %,
Pl [RER] OBSiE#& 20, ZOLTL =4 VORRORMEZL TR 20
N L |
14 VDOERIBVCTRDSFEESNDDOE, ARG EFETLIHHLDEHHO
GIER T AHHIREBO—2DEY, BLLA—2DFRELTELOLND L TH D,
ZDLE, ZOBRNPREDS DTS, BEMREFLZIERELTH > TWDIET
Hhe BIMZ Ay AR, BOAETE K1 v ey, FIMEHIRE /¥, FI2ZHITIX
=—Fx, BlEzx—Y, BIGHEIZZ T V4 7, FITHIZA =4, FvF, V=
Y —, 18Ry ~F, FHIY =— 77, SAY 7, FRLT Y, 2280
E5 =4 v, RZ=FYRNLT, ¥F7 b2—7R%—, 21TV 777 R, "R
ADMEEA, 28tHTEFR (The Fool) &, Z @R F THHIC ML & RS
NTWB, o THEERELAEREZERL T2 Z 210785, 7L v 7 Z (Cleanth
Brooks) & [HiftEr & 241 Modern Poetry and Tradition, p. 175) O T,
The account given by science is still abstract, unconcerned with values,
and affording no interpretation, Yeats wished for an account of experience
which would surmount such defects : as he once put it, a philosophy which
was at once ‘logical and boundless.”” The phrase is an important one.
Had Yeats merely been content to indulge himself in fairy tales and random
superstitions, he would never, presumably, have bothered with a system of
beliefs at all. A phliosophy which was merely ‘‘boundless” would allow a
person to live in a pleasant enough anarchy. The ‘logical” quality
demands a systematization, though in Yeat’s case one which would not
violate and oversimplify experience.
EEW, TRFICY 5 THEXA BN BB HEN T, MECHEICHN S Z LS,
MOIRD 72D e\ ] AT, 22T [RENTELEEOE:E] HERSH,
HF T [HEH] 252300 [HRREABELRY ], EEOHFREEOML [1 =1
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YOBEATE, BRI ZEDRBLEMELIETLES ] Z &by, ER
CEIL BRIV ERSNL DD TH D,

¥ 7o, HXALTEPBHE L N D RBEFRHEITREE LR~ D@EOEREL,
ZOERNBEEICR THRARAERT, FOPTTRbN TR EDS < OXER
DEREE TR, BV b IIFNGERE L THOFICHEET NSk E
ERBE SN T DLV S TBAD B,

—%, LEO [Wo0kEE] 4 4 VIEREOEROFTE LU 20T,
ZOERE MKE ] 220 THEID 7D L 3B > THODN A ZEOMEMEL I8 »
T\ %,

BTS2 HEBEHREISE, M LD [MRE] ORE THin) ORbEMEEZ S - T
KBIRT, HEITNER/HO—DTHS 5,

¥, BROFTEBRLBEERRL OBERIMIFLI TS, Zhid, =Z20H
SEILER (%R, ARLE GER) RUTFTROBIOELLIRDHERORBRDOH
FCBIEE AT B, [LJ8E] OF TS 4 Vi,

The Four Faculties are not the abstract categories of philosophy, being
. the result of the four memories of the Dainon or ultimate self of that
man., His Body of Fate, the series of events forced upon him from
without, is shaped ‘out of the Daimon’s memory of the events of his past
incarnations ; his Mask or object of desire or idea of the good, out of its
memory of the moments of exaltation in his past lives; his Will or normal
ego out of its memory of all the the events of his present life whether
conciously remembered or not; his Creative Mind from its memory of
ideasor universals—displayed by actual men in past lives, or their
spirits between lives.
LRNTWBEY, FEOAMCELRERLT 2 (o0 &, [TAMOFEDOH
K CH %5 4 %€ (The Daimon) DW-ODERDENILD T %o HADIEdf ]
2, EORHCRI AHRECE TS5 M T OEEMOERSh S, T LTLERT
BIAXORTEZANLEZT, Ay 142 LOBRIIROKICILDDTHD, A
o [Ex] &y 4 e [MKE] ThY, AO MEE] &5 40 [E&E] THD,
MEa] & ML L OBFRDIAKTH - T, HEIRNHHREEEFTLDOT
BB, ANHE S 4 Y LOBFEFICRTKY, TORIIAMIRESTHORE
7o BASBREN S HEOBERYE- TP E, HHOH 2 —En TH LW
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BIRICEET B, HUT, SEROBRP S, METIIAGELEENTHEEL, £ET2
A& BOPOMEBADRADO T TRET 20 THS o

¥/, 54 EY LRI, ARIZZEEZROREED 50T, HEDKILHEENT
ETHs MtFEO34] (Anima Mundd) \Z5nd %,

7o LT, HORERELERIAMME BRI Todilng, Bamn, |
ey, EHE EBRREEE D 5T B2, BRRORBMIEGRHRNEZTHS 5,
FHRCHRTE, BLOOEMIH DY, ZOHOBEIFRLTHD, o [k
LTRELORBMLDH 2D, H< L THROBNTOEBTH D, FROWIFEE
OB L, TR bR HER T M EOEGRMEE ORI, REWT, AR
DRIMEDFEEITZENDI R L TH DN, ZNDHFORANLELIHERTH Y,
HORTENRETHZ LICE - T, BEERGEE & AARIRER S OFFH & B H
Kz T, —DOOKREBERELLICEEL D, LWIDE, 14 VYRZOHE
REBIEL GUX TV 2HEE, RADEENHEELERL, s#FELEO T 54t
FUHFBRLERNRELRELICLEZLN DML TH D,

Lind, HOBENFHORMIIEEERICL, ~BOBESEOFMA T %, |
LHL, dL [FhISFNEROBEHRI ORVEEZTH - T, —ROWEE - AW »
BHEOELY LLER SN, TOULRIIRBEINIRLD, el TELE»
TV HEHWER T, TFEESCHEENLSIOBT 2T, FAPERBIL VR~
MARINTREDD] @GIH) &5 ZOHEROFAKBO BRI LEOBIEDIRE
YEIET AR EN SN, FORTRHLEOMEII Y MELTRET DI LIRS,
¥ie, FREZAMBEOHIZE LI FHOLBRELR > TL T S RRICER LT
LI B TV,

5% ThL, LB 31 o4 VOEEARFROLHLEA T, Th
Ed, ZOMBORIMNRNIRIFIEN T 28 F LOEREIRI DB, Filo7aRE
PRALBEE 5 TIV, £LT, UTOFARRESHFIINT 52— 208 E R
MEhEd > TV DI A VEIDBNITRDTHS I,

This seems to me the simplest and to liberate us from all manner of
abstraction and create at once a joyous artistic life. However, when one
admits, if one does, the mind which creates all is limited from the start by
certain possibilities one admits Platonic ideas, and so a prenatal division
of ‘unconscious”’ into two forms of mind. This is a Vedantic thought.

However, I try always to keep my philosophy within such classifications
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of thought as will keep it to such experience as seems a natural life. I

prefer to include in my definition of water, a little duckweed or a few

fish. I have never metthe poor naked creature HyO. (Yeats’ Letters to

Sturge Moore, No. 1, December 8)

Lanvd, ISMIERL D DOZEROBILEE LI B2 Tois, EE, BRIEA
FHICRMI ThH DR T, BREELIEET 2N HE LI D VB, S
HROFYI LHCEOFIZE Y AnbR, EBERERTT 28 MITIL - T
BH, IERELLIBEY TR, ETRMRCHEShIcEE L OO THIRIX X
LB DTH %,

1 A VIZSEEYH S IR CREN AL T 27D, BHORBICTEOMRRKE 5
R DORRTERELEL Lic, Z0HIT, BEERIEFEFEE T 2RO EEEDE
CEBICEE DO [AHER] FTINDE D THD 5, #-T, [KIHE] O
RICERIHE » THIET DT LB o7, BE, FOFHCHHLOR T 2REUTH
RO DRENRRELND L, BLDHEERL, REDANWVEG L TwD, 72, H-H
D [§1EE] BFRCHIHEHELZ RS20 TH %,

UL, 44 YA BIRE N D 2 L i SRR A EBE L Tk o
BELERLTVRELEELRDZIDTHA 5, 22T, 124 VOERRDOFTULRH S L
EzHN b,

I11

[REE] O28FI 1 =4 Y ORMEELRIEL T 5, [, ®DE2v ] (Ego
Dominus Tuns) (& [E&] & [MRKE] OREICBERE - BRENREFTH S, 0
213 Hie & Ille g1% this & tht ORERE TELIL TN B,

Hic. On the grey sand beside the shallow stream

Undery our old windheaten tower, where still

A lamp burns on beside the open book

That Michael Robertes left, you walk in the moon,

And, though you have passed the best of life, still trace

Enthralled by the unconquerable delusion,
Magical shapes, Ille, By the help of an image I call to my
own opposite, summon all

That I have handled least, least looked upon. (Collected Poems of
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W. B. Yeats, p. 180)

§FyFex—YEHAICHE, RECEEOELCIV - TIT, WEIIT TN
1) (opposite) AL TEY, TNANBALDIIMHER LI LS,

ZOFE, 19I8FIIEFbShIS =4 VORMEBLE [ANFEHZRISTLv T
(per Amica Silentia Lunae) O [ AD3H] (Anima Hominus) DL TFDO X &
ZRTBHE, IELI,

We make out of the quarrel with others, rhetoric but of the quarrel
with ourselves, poetry. Unlike the rhetoricians, who get a confident voice
from remembering the crowd they have won or may win, we sing amid
our uncertainty; and, smitten even in the presence of the most high
beauty by the knowledge of our solitude, our rhythm shudders. (Mytho-
logies, p. 331)

b, [ohbhETEDE SR THEAZ2] OTH-T, 0T A
DOFEBBENL - EY LTL B,

Nor has any poet I have read of or heard of or met with been a sentim-
entalist. The other self, the anti-self, or the antithetical self, as one may
choose to name it, comes but to those who are no longer deceived, whose
passion is reality, (ibid.)

FLT [N DZeDRVARR, TORENEETHIHLAx] Bviizh
W, WELERED VDAV EESEHRL T2 HIC02 [ 2AHERT 20
Thb, FE TEHEFEDE] D%, HCAHEHLEERL, HOLOHFOKNY
LT LD ETLIDTH D,

ZoFEodho Hic & Mlle ey L vix, BRER] Bib, FEBTEION & ZEMR
i, [Rg] ofBig ooz thsr5,

Hic. Yet surely there are men who have made their art

Out of no tragic war, lovers of life,

Impulsive men that look for happiness

And sing when they have found it.

Ille. No, not sing,

For those that love the world serve it in 1n action,

Grow rich, popular and full of influence,

And should they paint or write, still it is action:
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The struggle of the fly in marmalade,
..................... (Collected Poems of W. B. Yeats p. 181)

ThED, WFETEW I LIZHTE4 4 VYOEERIE, NHORATHY, X
Hepz etk o TllepMELHAL TN 2D TH 2, ZOHAOEEIZS 5
TR E RO TEY, dLRAINF v I Y ROBRICEFLTeb, Bb < Hic
CHRT D THA I 0BT,

A%, Mask ZFHENZHEASNZ2DDOTH 22, Zh ¥ EWEEO—-ERETHD
TRER] OB&RICE TBALADIEN ZORCRZAOI LT IENHRE 5,
Lal, 0 [RER] NEHCERRE2OIL2IH, WOBbEET S Z & HRRW
SHONEDEBERNTVRDOHRT, I [EBE] CEIThahmyis MKE
DEY, ML LAFMEEER 2 E TTE - T RLy,

IE, ovmmmsmmmsmn by its light

We have lit upon the gentle, sensitive mind
And lost the old nonchalance of the hand;
................................. (ibid., p. 180)

BT L DONFE] (A Dialogue of Self and Soul) Tz, %I, L&H

COFE L BEROBFIHFEDLLDH T %,

My Soul. I summon to the winding ancient stair;
Set all your mind upon the steep ascent,
Upon the broken, crumbling battlement,
Upon the breathless starlit air,
Upon the star that marks the hidden pole;
Fix every wandering thought upon
That quarter where all thought is done:
Who can distinguish darkness from the soul ¢

(ibid., p. 265)

FRHERE, BFPHCORLIELBRIE TS, Lol TEHER] X TE] gee

T, ZOFBIADIANELHET 2D TH D,

We must laugh and we must sing,
We are blest by everything,
Everything we look upon is blest. (ibid., p. 267)

ZLTHEBROE BRDOETZ L, ZOHMDOHME LT, RADFHELRE,
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BHRSFEHIULEEV V5,
My Self. The consecrated blade upon my knees
Is Sato’s ancient blaﬂc, still as it was,
Still razor-keen, still like a looking-glass _
Unspotted dy the centuries;................. (ibid., p. 265)

ZOFTE TEH] OFRMPELDL, B ESHrNICAMO—20OBEYERL T
W3,

Z LT [#&&] (Vacillation) TR TH, RXVFOTTHEIEEL T2, £L
THERDDDEIANED—FOBIHEEILDT, BAELEET 5, KHABOHEED
BANBZDOFIEHOHN T %,

............................................................... Those self-same hands
perchance
Enternalised the body of a modern saint that once
Had scooped out out Pharaoh’s mummy.............cc..cooveiveieviiiieeeenn,
......................................................... (ibid., p.285)
T LTEFRLIBOEBEIENENNTITE, NMEIERESNhS,
Homer is my example and his unchristened heart. (ibid., p. 286)
#5] (The Tower) 134 =4 VDO AERE & BENEREBEL T2, [#]
DBEFID L ZAHDA L4 Y DEFITOCTOTFEL, BoED [t ] 2EA T
BDOTC—JFNEVE L LTS,
Never had I more
Excited, passionate, fantastical
Imagination, nor an ear and eye
That more expected the impossible—(ibid., p. 218)

RO TE, IV HLANT ) Y 43 (Thoor Ballylee) iZfEA TV AED
EER LTV 205, RhTLE s7BRIZZIANTEY, Sha0N0Eeand s
AY VA DOFEHIZSEEDLVAXTH %,

REOHDICED L, FAIELOEELERL, BO L AKOEBHRMAZLEZ
T\ %,

It is time that I wrote my will;
I choose upstanding men

That climb the streams until
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The fountain leap, streand at dawn
Drop their cast at the side
Of dripping stone; I declare
They shall inherit my pride,
The pride of peopie that were
Bound neither to Cause nor to State,
....................................... (ibid., p. p. 222 and 223)

T LTBARZI - THIRRICL > THEBAINDZ EDORVELDOM A2 ARET S
NERED, HFIERFKE DLV, Tk, 72AG - - Bz Ty 2< 0 H
L7eDIZENN S, A =AY OHFROERGE UVICIZERICE LL L ZHTHH 5,

WD TIE, AL RO TARMNICEFEE WV LIRALVHELDO T B,
DO ROM IR IcEERIL A ORMENL T EH SN SR L Ml et ~& L o
ATh b,

Now shall I make my soul,
Compelling it to study

In a learned school

Till the wreck of body,

Slow decay of blood,

Testy delirium

Or dull decrepitude,

Or what worse evil come——

The death of friends, or death

of every brilliant eye

That made a catch in the breath—
Seem but the clouds of the sky
When the horizon fades;

Or a bird’s sleepy cry

Among the deepening shades. (ibid., p. p. 224 and 225)

M85 TR T BHEOAEIEAW T, WHH (A0 Thd, HIAHDOLLD
AL LTV BHREEHEL, BRELOBELLTHEX T 5,

4 x4 Y DOREEFEIEI SN T BEHLEOR @%Wﬁﬁkﬁékéébbw
SER TSI, O LHRERES RH LER, KOEOEREERICEAT
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Wd, BHHLELE, BHIIZHENIDD, WO TREL, Mofdn, &
MNZBCD BUTRERDIZ LE L VICHEBT %, 7 » FEEREZHBKL, H0 &k
D OHS CEMNICFHEARHEO—F LB TFORIE, HoIEHEEsy = EEHIES
< 3 BUED, IO THRT 2, SBIGEL THERBRINEOEHIIEZESDW,
BEEDORBOEARSDON TR, HOBRNNEEL T E205THD,
BREDNTLEISTFHETH Y, HRICIBEOTEOERNEFEEL, TITHT HMHE
NATAVERZTADDTHD, HEMNIHELD CNEOFHIBEOBSLRIEL D
DTHDH, TOREBEFNIIHMEITTILRZ2E L 2D, BENREVEVOR
RETH TN ES, BEOEL L L THLOTHAS, FRIZEIxe L
RREHSIGLL, FARIENE LT LBHRT 226420% VEOFEROF TR
ETHHNETH D, BOBERIBOFIIRLS ZEDHFKENLDTHY, LE LT
STV BZELEEDTHBTHOTH 3,

111

HETEA =4 VOSROMERICEEZET2HLROHLT, FLBERLOBY
DED—IMERT I LXEDIDH YV THD, T LTEERBEDOHEEDESIFITL
5Ty DEVA LA YORTS MEFRFESH]| (Anima Mundi) 5 OFHM & LCE
NEEFWNRIAHE SN T2, B LEVER LR > TV D LEEXLDTHS D,

—7, EEHEGNIHRHIEE L S\, TORWINLYDENTHD, 1 =4
YOHL L AT LN, ABOXHIEIZTHREL AL UCRRL, BE - B -
HEFO = DORCSE SN T 5%, £ LT [KEiF] Lo FO28HEDEFIToNT
XHOHIENE DL D EEZ BN TV D, BIZZOFRI T OO ZRMILFER IO M,
TRZN2M LA LAE—FTRELR - T\ 5, BROBEBRILE -FY
Z PEOUHE, BRICRTIERETTLL I E LTEY, BUBEBRRIZEALAL
LT 5%, EFYFYyXHEAT v ¥ ¥ R, TS 20 KINEEOISHEIC
FEL, XPHAOHELHEKRL T3, M EOBERHEMIAS MIXHOESEEET
ZEFHTH B,

O/ RLEFIH L THRBEN TH VBN TH D, FRBEOBEIIEH L EBOM
DENTH - T, FHCRERON B ZOBSEND ORI ED e hid, WEOREK
DHEREEZ LNICRETLBEGBR Th b, Lo LS XHOBALLHNTEYS
L, T CIREFRALADERLBEF D2/t -TEY, HEATHTRWEL VEL
T, BTOXHADRRDOITIZ 2 mb ST, AMEMALHOH 5215241
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BIREN TV D, £ LTZOEMNFERIBHOTFEL W S THEADKL « W L3
&7, EADEEDD LS AAHRKECEEE VL TOTH S, - THDOBR
EHDPIHEE, LT THRIBALVEHLIEROAEDOLTHIEHEZLED T
L BRI LT B,

BDHEVITHFEREXFAFDEB R Ld 2FRIIINVD T, 0| M L
BOLEHET DI LTT B, —f1 {4 YORBERORIUIMA/LZL DT, &
DIRISFEDLET & LD TH A 5 b BRIZADA & T %045 D FFIAHIOFFIT
Roh 2@, SEEEFCEFICEHERL O3 TRicy L T EREDEENEEIC
BDLELZOND, TALT Y FOEEL ) OB HEMINFORRIBLTHY,
HEZORET THY O LER, 1 =4 Viddx LWEBRRIENLEFEE N
DIEFAET 2 FIT, HEZOMEMBUTMERLRD, RETHERCERFER SN
DTH> 5,

AR, LHFERIERLFE CHRHKFRIFFICEL, ROMERTERICL L
DTSN TD, EREE )RR KD 5815, b LoahdRAE
B2 TR e vhid, ANHBEORALEmsHEAL, dVEvDEEEHOTE
pRERD IRV, TE ZAMERICEMMERIREG T 5 Ligd, 2 DFRIARETH
55 LA z4VRHUTOFRICRALNGEY, ARCEEEEILET2D
Thbo

After an age of necessity, truth, goodness, mechanism, science, democr-
acy, abstraction, peace, comes an age of freedom, fiction, evil, kindred,
art, aristocracy, particularity, war. (A Vision, p. 52)

RIZ, ZhEFOFIWL T, BRROAEIZE 2 DREBERERL & 5,

1A YDELOFOPTRHIELBEFLEN TN D EY Y T ¥ DZODFIIKE
DEWEROTYEEFIN TV 5, WHDOF ¥y Fr~nft| (Sailing to By-
zantium) ZBEEO FIGESE02HBHSOXHEMADMHIH LS ¥ F X
BHeDREEIREL LTV 5, [$3185F] OF TS =4 VIIROFKIEF ¥ F bz
BN T B,

I think if T could be given a month of Antiquity and leave to spend it
where I chose, I would spend it in Byzantium a little before Justinian
opened St. Sophia and closed the Academy of Plato. I think I could find
in some little wine-shop some philosophical worker in mosaic who could

answer all my questions, the supernatural descending nearer to him than
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to Plotinus even, for the pride of his delicate skill would make what was

an instrument of power to princes and clerics, a murderous madness in

the mob, show as a lovely flexible presence like that of a perfect human

body. (AVision, p. 279)

Yy FULXHCEL TR

I think that in early Byzantium, maybe never before or since in recorded

history, religious, aesthetic, and practical like were one, that architect and

arificers —though not, it may be, poets, for language had been the
instrument of controversy and must have grown abstract—spoke to the
multitude and the few alike, The painter, the mosaic worker, the worker
in gold and silver, the illuminator of sacred books, were almost impersonal,
almost perhaps without the consiousness of individual design, absorbed
in their subject-matter and that the vision of a whole people. (A Vision,

p. 280) kY, 1EEADOKETH Y F v XHOMMRE L SICHROERE
Bz T 2B,

[E¥Fy~Dft] OF—RIELEOEMLROMOEOEREHRT R E
T B, BRI L TAMEE - B - PEEIRERO 5 34 =/ YO FH
ChHBETH 2,

FLETRERLEEY Y F TR 5 TRAEHERDRITRN T %,

Nor is there singing school but studying

Monuments of its own magnificence;

And therefore I have sailed the seas and come

To the holy city of Byzantium. (Collected Poems of W. B. Yeats,
p. 217)

(U B Ok E DA & ERIMCROERII R ] LHE—EORERDOZITH

1)

Caught in that sensual music all neglect

Monuments of unageing intellect. (ibid.)
BIELTEY, EEA LA [TNTROOERDERITEDNT, EdT
LR EHOREMELBEAL TV 5] OBALE DL A3 [ROEK] OFET S
TEH Y F Yy e\ 3HBERLE] ThoT, RabikH207KEEw 5,
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EZEI T TREIAFEAD, [I8&] Ovy v F ¥ X2V TORH THIT
HBo BLHED TR ] #EZFETERINTEHY, HFADO—AL 1 V)
EVF Y FyDESF L 7ZHODLINEARDOLEL & S AGEDTRIIH L, BEES
Z T NBHIFONT T B, FHTREOHMIXHDEBEOHDO TITH D1 = 1 ¥
DFEReHLLLTHY, HEORELEATZEREE,

O sages standing in God’s holy fire

As in the gold mosaic of a wall,

Come from the holy fire, perne in a gyre,

And be the singing-masters of my soul.

Consume my heart away: sick with desire

And fastened to a dying animal

It knows not what it is; and gather me

Into the artifice of eternity. (ibid., p. p. 217 and 2i8)

HIGEIZ ZOFORBEM LR TH D208, F—EOBEBEL CY Y F > XD
AHEBEL, EMOERCR GOGERIBET S Z LA TH L EDRT D, T
TEEIA L T8 XO T, &ROMIET, T 70MA, BEMLLO
HEIZIL, BHEEBLO—BNHFEL, SEEHOOIFAFIMENITIn > T—
BERRRAEA M VIIESTEY, BOEFLHEL T2,

FE X O UESDIB0EICED RS 5 —D0F [ ¥ v F ] (Byzantium) i
BHTHIRVERETH DA, ThIRFICERABEOEZ LEHL T 5 & Richn 2,

ESF Y FridA oA YOEBOHTHY, 0 [CF Y Fry~ofsl] 28 Waric
L7 BIIRROFIC L s THL N TH D 2D TED L#Ea TEEMO BRI
MG sbhiz ThA 3 he 4 24 VIZBVEEHE 2, ZOFIEMAIEICOWT
DA TAYDORBEHEELIZDDEEZ LN T2,

BHTIE, ZOHENBENA AP (image) ANAoSEASH, HPELOVED L A
Y - TK %,

A starlit or a moonlit dome disdains
All that man is,
All mere complexities,

The fury and the mire of human veins. (ibid., p. 280)
ROAEDHFITEDH ) SN IEROM T L - T B,
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BIBIIED &, BAMWR—2D1 A U2NEEIT 5, [ 24507 3HELra
CHTHY, NEBROBEKBEINTET 2005 Bk b ADOHOERE R
WL T%, [EEDR%E] GAHMOEHEDHSH LAGROBFICBL T3, =0
FHONETEET 212, BAOHM KB T 2HMOROEREL 2580, %
DIMLITIRDDThH Do BHICHI LB [ 4 70H TR T hAREDR%]
DERELT, ZOH it D@L MiiT Lt 238 - T 2, AMEDREIE
SHAOKMTH VMBI THY, TOHHIAELRD, TLTIO ] OOICH:
UhiT Bz bid, BIECH T, TNLLEBREN2EETH 5, 5 - THHATER
EHUTRT [HETOF - FHhod] LisdDTHD, T, EMEEOER LT
LTWwabDeZzbisd,

Before me floats an image, man or shade,

Shade more than man, more image than a shade;
For Hades’ bobbin in found in mummy-cloth
May unwind the winding path;

A mouth that has no moisture and no breath
Breathless mouths may summon;

I hail the superhuman;

I call it death-in-life and life-in-death. (ibid.)

FZWTIE, CVYFYOMIMOFIC2EED BV AEDHFET 2FET
»HoT, BEO TEWVIC, FLACTHSRARR] CARCZOfT<TE
DDLU B,

%, xJ) <> (Richard Ellmann) ix

Yeats had learned from Eugénie Strong’s Apotheosis and After Life that
the cock, as herald of the sun, became ‘by an easy transition the herald of
rebirth’ on Roman tombstones. (The I dentity of Yeats, p. 220)
LIRNTEY, LV —BHFBOLENERLPEEL T2,

Miracle, bird or golden handiwork,
More miracle than bird or handiwork,
Planted on the star-lit golden bough,
Can like the cocks of Hades crow,

Or, by the moon embittered, scorn aloud

In glory of changeless metal
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Common bird or petal
And all complexities of mire or blood. (Collected Poems of W. B.
Yeats, p. p. 280 and 281)
EIGEL, EMAEOUOLHERATHODL, ZORNEERRCELIFRLE
%o
BHOW;E, W EMT 5 K] X Zh, NMED [HltoE 2 LeElE] &
BN d A9, ROADERNEREKLTRD, BEFOETINETNGE—D— DR
T2, LHLZOMSFERY N TOE, ZRIEFENETH-T, LHBRL
THEE T 5 2 E DHRRFADABEDH THA 5, £LTER, ThnDLOMRED,
BB D Ml ie\ BT N EME—D LD TH Do
Astraddle on the dolphin’s mire and blood,
Spirit after spirit ]| The smithies break the flood,
The golden smithies of the Emperor |
Marbles of the dancing floor
Break bitter furies of complexity,
Those images that yet
Fresh images beget,
The dolphin-torn, that gong-tormented sea. (ibid. p. 281)
EOFEIA A VL, BROLEN - BROFERYBZ T, THENDBERSH DR
CRHEN 2, MLIERS LTIEELRY, BEART L L34 =4 Y OE
DHELDBTHOON TV EEETHY, AMBNBEROMAL2RBMRICEL 5T TY,
EEVHAHRUEDIHELRERL TV 5, H5—RRIMTELDOFIORRL Y EL T2
EF ST B ENE, 4 T4 VICEBEOHRLIL - T DTH B, § TITHE
hictn<, BREAHOBMFIEHEEBO TN Th » T, [ KEH | LOFATHEG
CAIBEST B, REBEL O TR CEOENOE R AT 2LEI Vb1,
WA T4 YV IEREOERY D » T LD T, HOKS L EROBNS
RV TR T 2ENHRA D TH B, EhDRHADERNFORTRYILDL, &
KIEHERET DE TCRE D THDH 5, TOHRELOFRES LT ERHTHC
L%, BIHEN TR ERIRARELRGTLEINETH D,

v

FEOZEL, 14 VDELDTINTHENLBOTIBOLORIKEHL, B
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—BOXBEILR > TEELIKEBER, )ty FOBEHOSTH ML, k
DIECETENOHET 2LBELEL, TOHMCHI R LIFEEDIOHV TH
%,

SHOBSHEOF TR, HEFIHHHERICL 22, INEAEICHER
LEdedT2HBEICERINDIDOE, 2FNRTTHD, £ L TTINAERICH
THRMERMTN, TOFEIORCELL AR LIHRCET D LD D, Thi,
R D, HLERBEBETHAELERTLI VI —HEaI0illiczen
S D, Bz, VF+—A QA Richards)d [& & #}% | (Science and Poetry)
OHD4 T4 VHTHEEOH 2R, ZHCEHTH L5 TIWTEHH I, &5
DI, 14 VOENREOHERELEICLT, BEMNMELEECYE L OMORNS
YIRHL, TORETNTORKEBORFAL —FHE LHDIL, HECERLIBE
THDONENTH - T, BOERZZOBINFEICTERCNLDL THD, FHET
SR L-HOEEMAE VOPEETH Y, - TEFBHNC & 2ERIQHEHT, LR
BR LTI

2L LT, MEOTHL 2EOREMIC—TL, FoRTIonBEME,E
EeleoT, SRHAINCENTN S, 2% Y, MBMTFRE LTOERNFOELR
ALl LIS, EEMTEICRVERDOTHD, ZOEBIIHERCHEITTEE
ThY, WRFW, FroEasRBERCL Y, HEAZOFIZEE S, HHAINEE
DO—TWFPETL LD TH A, FLTZO—THIFORBLHEETHIZ &Il »
T, —EOREELNARELDD L KREND, TIT, FHWAERLLY, #FA
BFN)FEEETHH L LIIFIORMEIC 2D TH B,

4 T4 YD, BOERERAT LG ] ¥ BEICFCEEL TRV e[ 4]
185 BEOBMEONT L LT IO THY, BOBBIFOFTHDHT, TOHER
E5ITH LB RIE L 72 D, B » THIBERBROEELRLHRVDTH D,
U LEANBEDSABERET LIEY, 458 & OAERBGR & #oH&1id, EPRTHE
HEEOEhRDD LD, FIABEHFALDINRHHT 2T E LT 270,
BoRfEME IR, BRI Tk TLE S,

LT, DT, 14 V2B LHE LTEROBEHMORETH HEFAED,
72 E T EBC, BV IBRROF T, HANEBRIZHAVCATICER L TS5
PHASCEEBRTNETHD D, TR, RxEY, EHitECURRERBC-OTT,
INFEOHENIESZ I ETHFEARIEATIRLIE,

B ORI S NIRRT, ARBMEMAZEMIC /LS Z 8 3RROBRE
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SR ETHY, HMRED L LT HHEMANEOIRIELELISFML, FATER
EHNTRBEEITH—DOFILTE, TREIRTNETHS I,

LB B
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