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For the last twenty years I have been studying the Noh, under the personal
tuition of Umewaka Minoru and his sons, learning by actual practice the
method of the singing and something of the acting:----

TBORD20EM, RIBEEELEZORTLLOBEAZE Y 53T, BAROFECLE

DES D EHICHEORD D, BERRLTER] &7 TWT, 7=/ 8-V &R
LD E X, MERTLOTMCERL, MERELTVDI Lhbhrd, Lnb
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BR LT, BRECIAHEERNL 0 34 LREVIS3E (AIRI6E) 2 A%, AEDOR
BothE b LETEL TV 5,

LnL, —RAEBREELEOHA~OBREL, RO REbhicl > TH
b, BREPIZLZOWVOEFTIH D,

I apologized to him for the mistake of years ago, thanked him for his frank-
ness, his reticence to others, and his kindness in allowing me to begin again
with him, asked him to receive 15 yen as a present in consideration of recent
help.®

TRV FIENRTIOBRBE DU L, TOREL, AN TEAOH LA,
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HIEw g, Bz oe — 2 (Edward Sylvester Morse) 737 = / » —
FHEEDOS ENTHRICEVIFTETH S, 7=/ P~V OHIKBEHBT LD
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HREOIEELE LT, BEREOZDNFRE L THMCTELH DD, ChDOAER
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Thotie fo THMEBLTHEECELTAOENRTREL L LD, 7=/
v -y OBEL I OFER) T, bR, EHELOREDOR - LBIFIC7
=/ B—HRTEL o TWB I ENLEE LT, RXVBEE»LEOBEELB L
LnELbhil b0 THb,
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BaaHiL,. choxBRTEST LA DS, BEO LI A THAFRNREOKE
R2 B LECBDEIBEELVT] LBTV3,

FEROFREB I OBEEVNHEFERZER L, B FEZOMOREDOIHIC
LEUT, I Z0 ETEECABRAL S LTk LRomE ORI [ hic
"HTHH 5,

Lo Led DR ER ORISR & W5 REEDO AT T, £AZFHEEELTL
BECAHT, HhIdEVEHRY—BOABZITANS X 5125 TITiX, BE
BEREDOT SR EHEYEANCEKTALECEHLA TV,

BEELPAB LGOI BEHORBERYTA V., TOBERCAEELMTTHRELCA
Eotdh BhbTh, 25 LEBHO—WN7 =/ r—V AT bhIDORES1,

N7 =/ v —HOROHMFIT, BOBEE - R0LORDE - BB LH
iz z, BEHLEREFROEDL TTWeD T, ¥RELLMADDIDLH 125
50 LW LHNEE M FGHFROBRELRRINZLUINT, BRAADF X
TE NI DI 24 ANL LTRELBEY RH bk fTanisn>] L
NTRY, XRENCTRE T, BEALBRATE DD 5,

BEREHOUED IS HRAT T 7=/ 2=V onC B2 225 8B L
2 Fhnt Certain Noble Plays of Japan & ‘Noh’ or Accomplishment o~ F iz
FEDLRTVBDTHS,

I

2% v Kt ‘Noh’ or Accmplishment DFHD I UDHDHF T, 7=/ r—% D
ExE HBECBML. KV Thhbhicd b «F0EWC LT - T 5,

He had unearthed treasure that no Japanese had heard of. It may be an
exaggeration to say that he had saved Japanese art for Japan, but it is certain
that he had done as much as any one man could have to set the native art
in its rightful pre-eminence and to stop the apeing of Europe.'®

Mz BAEAL B LicZ EDleh s B hicERE O L, 2 H
ADIDIHEADEME L > THVILLE S RLERLILAH 2, BEALEOEM %
ZOEScEBLICRBICEE, 2—ry ~ORIRYELETIOMALEELE
e BULDOEBRE LT LIXENTH B, '

DENT =/ v —FIARADLDECRNBRARDZ Ex Lic& ) DRER, &
BOABBADE EXHRTHOEARD fdhbAhRn, i EhiidTrn
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F 57, EERYMTCHEAMESE L VB, —HWRELDIRATREV.
S EBEVWERADHD LI AL D, AREED s EFRBEO A LELH S
KEROBRECEM EZF MR B0, ZORMORELIEDOLDES LY, B
BoOTALICRG T BER B LBVAMICH B AP, ZORHEOEN LAV IHHE
LisTalcisEbELrorl, Thchbhbhai MioED b OxHRE
THHACLELBE L TH B, PE VAL LDOAR TV RO TREDHER LD
2l WUy FOMES RE LA ERD, ZMELELE > BRIZOALCH LD
HhhR, KHbEEOHEL, 7=/7 -+ Z DO RED Al RECHE
Woest, EYSAFMyEBIes0cERLCETHIE, YV FOEELD 3o
B

Wpkiy, HAMATEC X HHEREESHAEL, BRIFLABHFELRDT, ¥
THCEWICRBCS 0 BIHELYE REBBORELYRL TURRLZTC
—BZ DRBAR

HEHRo BB, S thFhoEMosE BRIl thicl-TEAD
TRt o A ELELRAYRBRTHZ LhH D, KiTThEFIA L CEHAIE
BYTBHC Eb BB BB LI ATE, BHEBCARTROBREZRT EEZDL
s,

AP YRR =/ 8= OEROBMCE LT, bhbhr BRI BEL, £
DEMCHERTEHE D ZTMLOT R LTz h AR LS & LW HAE,
HEENCISHE LTV 50, KB EFRE LTHEBEL TR NETHS S,

L LBSSEZ T, T OB E0AROBM 2L ET IO THY, %R
E DB INENA LT o e DIESREL, ETRIDY L ARIORERERICE 5T
DERERY, ThRAELTWENE S PR RERI ERLES D,

Lizw 5 b oo, HESEMAKRBET, AL L LTHEMCZLL, BEON
&%%%#C%%Té%%u\tﬁﬁﬁ?én&gbaﬂﬁwmlofﬁ@&ﬂﬁb
fohRRIEE BV,

7. n—vDBEL. FAEOREY &b ics THRICH L L BRIN DA, R
R B ERTEORBEXH L TP LD THS S0

CDOHIEOWTDAY Y FORBIIZ 5 TH %,

For instance, as I look over that section of his papers which -deals with the

Japanese Noh, having read what others have written in English about these

plays, I am in a position to say definitely that Professor Fenollosa knew more
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of the subject than any one who has yet written in our tongue.'V
BARDEBILOVWTELNCETORL E LTS, EbDTHEDR VSO LI
EH5DTH 5B,

I

BEOREL7 =/ A=V XEDIOIRMLT V20 THA S M. RAEERET LD

REWDIEDEENDL, 7=/ m -V OEOEMERL TV BHMO %5 H Lich b,
BB I H 2 fH TRV,

The Japanese people have loved nature so passionately that they have
interwoven her life and their own into oue continuous drama of the art of
pure living.'?

TBEAANIBAYET2HE ). BROZ AR LHAS O BE LML A X 51
THDHEZHDOTEOBICHE D EiFfc) L~ SR HBE IR Hkbhbh
DOEREPCEFEDMLETCH B L LTW5, M XET 2 DB & 515 ER
fifE% b by 25V S RENEAOMAL EERMH AT E DL 5DIEL-T
gl RBEOHEF Lo LVHEORBICHBE LoD Bicbaiin ) LD
Hi% bR EHIE & BA SR 5,

I have spoken of the universal value of this special art-life, and explained
how the inflowing of such an Oriental stream has helped to revitalize Western
Art,‘ and must go on to assist in the solution of our practical educat'}onal
problems.'®
FRBREEZHSCHI-T, FIV v HEloxbE 2545,

A form of drama, as primitive, as intense, and almost as beautiful as the
ancient Greek drama at Athens, still exists in the world.'®

(773 OEROFY > o Bl & RAFCFIBAT, BIIT, BEALRALISKEL
Wb BBIFR AR H Do

ZOBIHRIREELE LTV 50, e R o REANER»bRE- DT, ¥
V¥ o BUIFEEERT 5 1S, BAOZNIAREISERICAE L LTWh2, RFED
EHG - AR - KE - FEAO ZERELVD, KELHEED E0b 5,

The form and tradition of the Athenian drama passed over into the tradition

of the ancient Roman stage, and died away in the early middle ages fourteen

centuries ago. It is dead, and we can study it from scant records only. But
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the Japanese poetic drama is alive today, having been transmitted almost

unchanged from one perfected form reached in Kioto in the fifteenth century.'®

[7 7 % 0EOHRPLEHRTER » — v DEBOEHA L BT LE LTSI O

RIS Ui, £ X, 22 ThhbhilZ LWERIET» b h %k
L%, BENAADHEIISHLEELA L2 Tk, ittt EcEEIhL—
DOFEEHENBIBEAEEE ST TIELORTERLDOTH %o

BEEACIZF Y > 2 BlOFNECD, EX0BD, PRHHc/ R TLEY,
FH LS HE THEE LTV AEBIRERT Th B T hIIEERERE bic bl R
Wb DTHBHET7 =/ v —HFHEFH LT\ 5,

THICEROR LB BE OV, s THIIECERATERLH
RCTH o> THROZFLHD I 5D DTH D' o THFEDROE ZDERLDT
HHEBRAFERRERT 5,

AADERILLOERAICORT, BEERFROER LY, £l ERY L OB
TOEEER L FZEEO ZBOBR — (LA O WS L HEOFHOEI L T LR
BT 5, FLTHEBoR AR LTEREFE L, BCEY 2T T5.'"

EREFV Y+ BIEARDEROEZZ I THIEH LTV %,

The first dance, therefore, was a good dance; the god himself danced, with
his face concealed in a mask. Here is a difference between the Greek and
Japanese beginnings. In Greece the chorus danced, and the god was rep-
resented by an altar. In Japan the god danced alone.'®

[E N OBRIMOR D Kot HBHVETEOBEM LTH-T, &
TIEF Y Yy EARORMOBITEVYH D, FY ¥y TRAEBEVE T £LT
WS X > TERIhi, HATIRAE—ATH- .

TRE D HICOWTIE, W CDFHOLT /LR L, SEURBEOH 5 &S
BIOWE &5 EBFLT B, DEDVREDF, $BHBEboET, ELER
WytstRiE L 7o oSN, BBHAELEIZROLLITT, MERALTVW5 L
Wh T e,

FLTHERORED L1342 BD ZOEOBHEKRD X 5 VT 5,

------ which makes every posture of the whole body — head, trunk, hands,
and feet——harmonious in line, and all the transitions from posture to posture
balanced and graceful in line. A flashlight glimpse across such a dance is

like a flashlight of sculpture ; but the motion itself, like a picture which moves
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in colour, is like the art of music.'®

rcogRItbett—E R -F - B—0FTXTOEBLYELALANS S D
D&, EREBHLEE~O—YOBITLEEL D LD, 1 2B TE, 25
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FZ A YVASLDERT, Thbhiwo< b, EL, &L, BRI HEERR
NT BRCERLER L Lo TW B EFHALTWEH, BATEAT 23R LHO
EBRIAKICIFELLV DO TPRE LWREA L o iR e B,
BEORMICEENR B, EEN Lo l2DBEERLTRICE Db B RELXREN
CEbx, BEOWRICE - B % B LBEREFEHR LY Z 2 55TV 5,

7 =/ r=HXEROXHE L ohofiEicbi)l, SN ERICE X BB RN
T\ 5,

"+ It appears that the first period of Japaese civilization supplied the chance
elements for the Noh, that is, the dances and certain attitudes of mind. The
second period supplied the beginnings of literary texts. The third period,
dating from the end of the twelfth century, is marked by the rise of the
military classes and supplied naturally a new range of dramatic motives.’”

FTEROIZHDE NI\ O DBROER, ThbbH b2 LAEL
FRELL IS, BHREOBROTWHD L 02 s L, 12RO hicih %
HEZ, REERKOBE NEE CHABEOBMEESY & LH Lch, Thk
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EBICoWTIR, F - KOBRORS A E - A%, 2 W NADELZRE &b
T BR2D “HE” BEELL, T LTETOERAXET, 12 - L3RI Z
LEROZER—HAFcE LN AEH — XM THEA L. BRELBIIMA AL
BIFEE LTI S hte, Thdy “HE” Litolcd daivTW 2,

. It was not till the fourth period of Japanese culture, that is to say, early in
the -fifteenth century, when a' new Buddhist civilization, based upon contempla-

tive: and poetic insight'into nature had 'arisen, that the inchoate 'Japanese
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drama, fostered in the Shinto temples, could take on a moral purpose and a

psychologic breadth that should expand it into a vital drama of character.’”

FEAEOSUE. b bR TEc, T TeBRACK T 2 REN - FH
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BB BRTHDOREREEA TV 2,

The beauty and power of Noh lie in the concentration. All elements—
costume, motion, verse, and music —— unite to produce a single clarified
impression. Each drama embodies some primary human relation or emotion ;
and the poetic sweetness or poignancy of this is carried to its highest degree by
carefully excluding all such abtrusive elements as a mimetric realism or vulgar
sensation might demand.?”
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