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4 =4 Y DEREIE®D 5 %, “The Only Jealousy of Emer’ MEnh7cDid, #
2T OB AN D WX FIBETHE=AFRR DD, & DIEMIC2) iz Note on
The Only Jealousy of Emer izit, RD X5 e OFTENRD 5,

In writing these little plays, I knew I was creating something which could
only succeed in a civilization very unlike ours.?
rehboEgenill) L3501k, 2hX b LiicEshi ‘At the Hawk’s

Well’ & ‘The Dreaming of the Bones’ %3 LT\W\A DA, 55 —HEDIEMm
BERFREMND, A =4 Y IALOHEN S K BRFOTRI %, TTRARLRT
BT, EiX5 bOD, Bl fE i KK -3Fbh, 3bic ‘Calvary’ ¥ 3 EEE
V. Ll Eom-onEEEEl% % & T Four Plays for Dancers & &f41), 19214k —
| H LT 5, Collected Plays of W.B. Yeats (1960) iz 1%, R LI ADfE
L LT, 2hblstic “The Cat and the Moon’ 234 % 23, ZEREBIORTIH b
LTk b, ESWIERTH S b EROEMPICIAhROR L, ZORLEETH
1TV T b,

s DX S AFBRIVBER DR, LEXKRITERCSh-Th, BIfFOEN
2HEIL, HEBEATHH D ERRAATVDZ LD, W& Ih, HHO
FHEBIZIERBSTDTHD 5o

4 oA Y PEEEELE S BIZ UHTHL W2 A K & i o Certain Noble
Plays of Japan OF#HICiE, ®RINERILEXRCTIAAEN, SALAKT
T Do e Th, kDO & L%, Note on The Only Jealously of Emer O
DB AT LRI LTRS &, AIfFCic T2 HEOIIEDO K & b » e DHHA X
5o

The men who created this convention were’ more like ourselves than were
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the Greeks and Romans, more like us even than are Shakespeare and Corneille.?

BEECHR TS, 2505 LELIRABELLALDIE, HAT-FKTAALF VI
AL - Tk, BEREFALI S WEEAEZ LTS EA =1 YiZW 5,

FITZO5WSRALEAORKELY b ODACLEERDL, Tok@EkYERE LT,
ZTHERORKIZ S Z b LWEME D5 - REFROBINFEEL, BEiXh, BE
LT ZEBTHFREREA =4 VIZE LT DVED, 7415V FItdh, HEOH
LUASZZ RO GEELD o TIDNBRRBRVLORBLILDOTH S 50 FH D
DEFHTERL (B LFLBERELERELT, T O A RELDTREVWEART
X

I

FDE—DRLIL At the Hawk’s Well ThHH L5, Kb OEDEE
BRI 2 M VIREST, HRCLDZREHE—DID LWL IEERI o B H
T, BEMR TR TERY =/ n = EREG ThH ot LTANT 2/ m—H}
¥, RUDWEARTEL VR 2pbLT, —MIEEDOH LK AT, FH
FTARDHATREZR LT H Ly

When Fenollosa translated the Noh plays, which deeply impressed Yeats, he

was assisted by Tokuboku Hirata, an eminent Japanese scholar of English

literature. This fact has been made elear by letters kept by Hirata’s heirs.

His translation was submitted to a revision by Ezra Pound. In 1908, when

Fenollosa died, Pound was living in England. It is known that in about 1913

the manuscript of the translation was already in the hands of Pound. It was

this manuscript that aroused Yeats’s interest in Japanese Noh plays.?

DEDZEBEERMKOESZCH D, Hh LO—mcahE B, & 2ridl
Wl ke BE7 =/ »r—HEDKAZ Epocks of Chinese and Japanese Art yff
#bhic 27 Y —KA (Mary Fenollosa) oFXicd, BREEZHLICE T Z
LRI TV5B,Y

7 =/ v =Y OEDOHMIL, MIEDOEEE,LBAREYETHILONATILELD
ho, ChHLDEREEB LAY VIS, 7=/ r—VORBLYEFHEL, XE
TEMNTCMOEZ I VERERLTW5,Y

‘Noh’ or Accomplishment D'FEHD 27 v FOFHIL, T [TEEE] ¥itA
TN ERRLTV 5.0 #oT, BAFELHUE LD LD, Hed - THEE
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DEBRIOLDIT7 =/ v —HIiL, —BEV Ttk 3 ThSb,

FOBREAY Y FOFENIV o TWAHPERCIZVZRM, 7 =/ v =+ OHER
HADEN « XEPRCIELHBEELE LT EZANMD, HETOFTHOBERHT
LB ot b iR, BEALERAIELBbhb, LrdFEEZ, bhbh
THHPDTREERECT, FHIRTHLNSS LT -l i RRRR-TL 58
DHDHEDT, CHEFLRILTINAY VY FEH -1 RBIEZEZ bRz,

WIS DA, B S REELVOIRANRERO—ME LTHEELT
TE, FRIL ) OEfEAD D S DT, LFELELTE VIR LTL, o FOD0T
SRR TH B, EEAELH, BRIEFOABEX I OTLEVIRLIEL, K
XOBRE LLERZETAUETH D, BT DI, ML LXESE LTREZKL
TWig g

B - BT - BE - FRARITRAESEC 105 E THEELEAOHTED LM
ORI, BEOBEVWAWEORROFTOLALRTERLL DT, FEALK
LA, EOBBEHT bbb THBELL>TLE 56

CDET =/ v —FDBE, bUbMOBECRITBFL - EWIEFELDY,
BRI TRNCRRENL, B LickdiedbDThHA 500, REHEL LR TE
Bisv, MBI LT, THOEBRCERE DXL VERT, RELRLTRL
B ADD L, EhDTAENI LIZFTE TR,

FLTC, FORELTHLEAIE, BELOTREL, BEEMLEOHIARE
Zoood, ARDEMOEHE S VX HEHEMEOEREV S BECET LR T WD
hERIED RELEESREREEEOI LD, X0 X 5 bik EITH
Bz WiEAD 5

T5EX T B E, BOXBICDOIBAICHAFSY X€DDIXENEITHT, YV F
B 2 AVIEERITCNWET =7 v —HHEORACERTAHA, EREEBTW5
EWvx ko, BREBCLbAEOEFEYERL, Bx I OMIKEDI AL > 2h
BAHOLE 5 R EMECET S 2 L b Eh, AV VYIRS =4 YRIZLEER
ZETHD, £ T, BERD - ThAEZMLEVALLE, RO IER»LE
ARG L, TOBMYEFHTEFBT R0, BETHS, £LT, ThE
FOXOMBL, FlhBENLERIR TP, ZOREEDONEDREY
ThHD, bhbhOREEKE Z XV EZATED D,
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& T, Certain Noble Plays of Japan ¢ X bic—RBAHABEZEH ‘Noh’ or Ac-
complishment 1D 7 = / v —9R 47 v FOREXEMN, FRIZZHOERMD, L
BERLED L S CHBOFRICFIA LT »ichvk, ERBICEES - TLLRT
AE 5,

‘At the Hawk’s Well' TA =4 YRR » i AKDERLIL, fEROS =4 YD
BllE > RADFERBCEA LI EThHD, EhE v v FEEMTS
ISR T, 4 =24 VIFBEC2VWTDT =/ v —H DXL, ThET
RARICZ EDIWHATHEHE DN DREDOH L EDE %M - foo REDA =1 ¥ DKL)
ERBIEEMEIL, Thics b LWRAMRZHEL THE L GBEEZERTELA
BLLDBIZITERLLEBR X EIDDTRDOE T, R ED, BEOLEEARD—
FEmafbinvL, £0REAENITHT, BHR X » THBEIZ - LELDE
BALLS ELBE R >T0

A =4 v H Certain Noble Plays of Japan O T : b LT Tw5Dix, Bl
DEE DN DA « ERECEBOREE - MEOBHE L LT, BOHTILELID
BEMERLHERL S THEELD THEN IO s TOREDZ LTS, BEE
B CAD D D 7e SR O EBIEA 2 b ARIUL, ANAE > IR UL, fE- TR
YOO ENRDLEEETH -7 Plaid, BELREVE, FERRFO DL
HEFTIOC, TEMRENZ LA Mo TAT S RBERIEI DL, BE
FEBELOERL T2 A5 BEORELE LU EREBO DL, BA,
BB LBELOEBIN S ThEBIRE » TP, TLHROBAER, EXReA -7 A
FODOBRBIEIAIHER, BUEVHEUL IR D ETLLFIEE IR &5
B L, MPDREECEMS LS IIENRETL D, bboHA, RO E
BB OHHPNET TR, DEDX ) RELMHTHZ Litbicd,

B, 4 =4V iEbH5AROERRCOVTHED, A&7 4 AXLHHEETH
CETARNE AT, TELLVERE AR LA L 2B, 5P LEMOER
TRV BDOR, BEIORLEIEEERT %0

. . the measure of all arts’ greatness can be but in their intimacy.®

¥, TITEEIALLDI, EH5\05 O eHIIFES,

Our unimaginative arts are content to set a piece of the world as we know

it in a place by itself, to put their photographs as it were in a plush or a
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plain frame, but the arts which interest me, while seeming to separate from the
world and us a group of figures, images, symbols, enable us to pass for a few
moments into a deep of the mind that had hitherto been too subtle for our
habitation. As a deep of the mind can only be approached through what is
most human, most delicate, we should distrust bodily distance, mechanism and
loud noise.

REHSEYFADO LSO E YR - THEARDOR SO TR, HORELE
I SEME, bhbhORETZHRLLATEEROORTCEZER LL S b DK
FIRDTHB, TH\ 5 EZHIIT, WHMIRLDTRILS T, Ebd TR ORY
b ORBETERT 5 LM FRRV DI L 5,

124V 3RDTEZTRVHOI, LORRELEM>F H BBRHEMLE o7 B
o, IR2 20 EERL LS &T280EA1L, BRDED L 5 elOfi 2
P HEREMANER L TP Db, BROWIHITEDISEXLBDTH S,

LIAHT, ThEMRICT I, (FEOBRRETORALHES VR T2
D> TL Do RETZOMAMER LTAHR L,

v

FicklADO T THREI RIS =1 Y OB, EFEBLRZOKBHIEE NS, ¥
ERLE VO BELBCEL RIS VDb ZOTEMBRKLI 50 L L, £DHIT
K2 LRI e B e,

A =4 VIEHET 2 HEO ST 3 HE2OWT, KD I HEE Yo

A mask will enable me to substitute for the face of some common-place
player, or for that face repainted to suit his own vulgar fancy, the fine inven-
tion of a sculptor, and to bring the audience close enough to the play to hear
every inflection of the voice. A mask never seems but a dirty face, and no
matter how close you go is still a work of art; nor shall we lose by staying
the movement of the features, for deep feeling is expressed by a movement of -~
the whole body.1®

BB EROBBEAR LEANIA LV EIXABOZ LA, RBIRIRE S
Vo NI T R B, EEOHF BN THLBREE TIEEDOEBICE ST %
DED, BRIATETH D, £ T TOHOR Y CREEFEHATIE I Vo T8
R EEREEC I, FOEPLIBL ENTLNTELN, TATWTEDD
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Moz rdied, EARBETOERERTHS, LbHEDHHOB E DI EE
LTWBREADHEHCIERED Dbl LW HERR LT, BUREGLE
DE)ETERIND LA =4 VX5, SO LIFEEDER2OWVTH, Bl s
BAE LT, RBEREWTHTLES SRk BEE VW2 X5, LrbFKTiEER
2 EXRWH LV D THD, SLELOEIELIEHET, L MBI ENTED,
EDE, EANLEA, BEDPDLTEH, WL LBEBLEL bhb &b EF
EbH Do R, REIXFEDEMEDEKRI DD, bIZLHED HK « AHRIXA
BT £53F2 &, BT CTHLhoB X il THRVEENETShS &
LD, = 2= OOBFCRADOERNIOLIBRER, BONARLETEEL T
ETndhicdhEiebinle s, HLBF, FOBELE—GOH k2L 5HR
RO > CBIOBME AT 5. BETIRIEDOENHLILRE D+ M IS 5 B
CELT, BECEDOLRTWEEEL, 1 =1 YD ZOEOBIERFE LHIhs
Db, TOEDOHLEHELEAREPRTVENLTH Y, TRTOBEN IS
BAEBIHETET, BUEOBREIDDIEIDTH D> T VbR EF DI
FTRISBEYEDTEHEEA P EE C ChIBORTHLLE D T THIET
Bo 4 = VIXERYRO X 5 CEMB LT 5,
I have lately studied certain of these dances, with Japanese players, and I
notice that their ideal of beauty, unlike that of Greece and like that of pictures
from Japan and China, makes them pause at moments of muscular tension.
The interest is not in the human form but in the rhythm to which it moves,
and the triumph of their art is to express the rhythm in its intensity. There
are few swaying movements of arms or body such as make the beauty of our
dancing. They move from the hip, keeping constantly the upper part of their
body still, and seem to associate with every gesture or pose some definite
thought. They cross the stage with a sliding movement, and one gets the
impression not of undulation but of continuous straight lines.!»
FREVCATERIT LSRRI B HEOB A, & 2T 5 I IEATER
B ThT, ALrOBBRzLTO 20 TwB B 58E L) XakRbLT
WhE, bhtbhDOFEz >\ TikR%,

CHETRB LI L ) LR BU LK E % ‘At the Wawk’s Well’ TA =1 v
B UDTRA LA, SHIREEE EThERNARE L& ShTnd, Z0BIkE
BT o, BEERED X 52K o kHFFH EREEPHCEBEALFEDOZA
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THD EABSATERELSDRTOETLYERIVNE VAT R VWRARERT
BROSBEIXILT, FOELRKE * F7 v 4 2 —%BINEBET5INCE <o
Bl b onwTil, 508 kv sedhil, ZE3FEFBIRALIDOTI VY,
BAD— AN AT BHix b > TEADOFRFTE, BIEOHZE VT L &I
By AR EEORETFOMMN D5 T, MOZADEANEEOTKTH x -
LB THLRADEADE ZANTE, BB LENLAHEP - YOAHTERM
LD E S B OERDLLRE L ERT, EALDIEBROSLBMCOEEE
L. Blixtgdbbhd,
COBRFROFFETHETA NS v FRERROGEH IS LR OT, &
BLEeRFRERTEVCEAOH LD D, TOMCE IR W E DT HFSF ) 2%
BLTH>T Eho
HFEOKIEBLTHEH, ThERDT LI > THELRDKERRY - THF
PEALTEREZAL, AEYE IR LARESB LD ER-TL 2EE LN, HPF
D OZEDENDEANLEHEES RERE I ZRSAT, { DOLFAHEC b2
b bT, DVLRIADBEIL S b TEACK S, REDOHS T, AHDL LWF
JLicE & ERROEREB L 5 L LB FLNEEY, 0 sTthnhbiclch
MBI AL S fovy, COBERBIO LD W ERTOTH D,
WOFTHAEEEWEWLWIFEWVIIEBACKBINTES M, COFEDOHDRTNT
DANOEZAHERLTIEENRZ &C, FREBELCERTSZ LixEEbDEL
TOERTHECERRBERAEL VS ZLicic b, BEDOALD EBOHERERL
TWBEFTHD, £5ib LBEIROEAL, BEDOUNLRT, BIOERERNLEK
FTrlihk), BCBRDDIEERG LD, ZOEHTYROLL TRERER
THHNLGATE=Y —FTHH, ThERRBTELOIX, BBEAWE LTHTIR
WL ADEEEF Lvicd, FOREDLIARTTRR- T 5, R, Bl
LLTOED LAKITERTWA I Linkb, Z5EXTL AL ‘At the Hawk’s
Well' BBIOHOATHECHEL S LA XTIty
FETLIDETHREEEHND L, BEOBEITE s RoifilEET %o B
F D F DB DD BB R TR VT W5, T b bIAER B A #l
AHERLTWAEDT, BESOEVELIONTED, R TIEEDFEDOERT AR
WAL, BIEEDETELA LTHDO LT ENTED, 1243, BRICILfLOEHE]
CRALhRBEEYRD D,
SE D, BEBECEDLRLBER LS IDHbbTREMEIRRAL D BREDRS
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BEIS L, BEMNE S WOIEROERAER T s, TORENRT S LTI
Fe P EDF VAR E LTV 5, AEOEAS b5 bINLOLLEDHRT
DhHBEOBI O R 12, EEE LT, BRENL—DDOBLEATIVTSS

5o

ChEKERT, BRSO LERDID LA TET, —IXHLIRD TSR
ReBr TP L35, BEDEEHIARCIIS D, RETHRECHRmEZHLT
FOMATAEEME L ;5 &1 5, —8 CTHBE, HEMNFHRLAFIHEELOLA
WEE B bER V. ENRZDHRDOWTA = A YIHIIBBFIL Fr v — o ¥ 2l
XY 4 (Dorothy Wellesley) ~ @ FHOFTZ 5B NT, WHDE LbbZ &DIx
WE L FOMERERL TV %0

But no, I am wrong, the east has its solutions always and therefore knows
nothing of tragedy. It is we, not the ease, that must raise the heroic cry.!»

HEFENE S WA R E Db bRY, ThZhOBERLYSMI2bREH
F5EFTBTHS D, L LETED D TR, REBOUIREIA =1 ¥ 2ILDL
. Bl TRk O EREEAZI L, “The Only Jealousy of Emer’ OFFRTA =
AV RBEERILIRERXLHLDTH D,

P LB ERROBNCEKETH L ANLHETH L BbRAFEOMED
AT, BEEARBERBRHCORE 20 bHhR, L Lbhbhofsa, Bcihbhd X
5 i BRI - DRIER = R A F R AL TELI LDOWTIR, RO AR D
DFHEEDI, FRILER, BETEHETCREEEDIELDDTH S,

R, A =4 Y OB EMEABEREATE TE ik, BoeiEse, #
SIL X - TEHE ST hER LRV AR LA TVWESHEATH - TH B
HNENBREBECTRIIE, BlELTHIITERRV & 7147 v FEHICH
KFBEHTH-ThH, HRLIEZAWVWDLDKE 7)), £ =M Y BELDFYERT D
hEDEMMEEEDBED L, BRIKRECESbS, TOBIX, BRSO LHBE
Rt DOES| W3 EEXHONCAEOE VL DN, FRETEETER
BT HRIgV, L L, 4 =24 V3T TRIDI ERFABET R oo LRz Bo

Then having given enough performances for I hope the pleasure of personal
friends and a few score people of good taste, I shall record all discoveries of
method and turn to something else.!®

OB OEEA I ADTDITDK o 7cb DT, BHALGIRME > TH L LT
VWORELTED, §#bhE, FIFrFLRFLABODD Z LER LTV 5,
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BRIV THEY —B BB LR E > B, € =4 YD ZDERRIIT
B BlA e, L b EER D AXARCHL RO 7=/ =5 DBEDZ LK
b E o OFEY THROEREXHA L, 1 =1 YIROBIEMREHEBEL, thi
BBELLLEIAR, ZOFROEELSHD EEXL DD,

v

1917 % B D EFE| ‘The Dreaming of the Bone” 23T & E o7l H—E
ERUERT, BETHHEORIEALIRK TH S, H—FEERLTVWHDT,
SERBIOFRIEKGIRNZ b3 Tb,

Certain Noble Plays of Japan @ B icsEm M Al oz &84 1L L TTK
%o

. . the ghost-lovers in ‘Nishikigi’ remind me of the Aran boy and girl who
in Lady Gregory’s story come to the priest after death to be married.»

Fr=a) —RADOEBEEL 1 5 LRERFNDET7 7 v EDEVBROWEL 6
Al OELUL, Bb ATV N7 2/ v —HDOFERLYEELTCWARIOEIKE
COBDNT Wb L £LTIDEDERE T, BIOBEIEL ThohTY
febEzbhb, FTINGEDBLE, 2F DAIFIh LR LR > TH D, 12#AED
TANT VY FRRERESRELCE, oDl EYBES 2 LitseBLE,
191657 4 5 v F O & EE - THAE L7c 23 EE 16 ADFE O LA FEHRIC e
b iz Easter Rising 1z, 700 FEFE2AKETT, ERALL[EHL, BuvieihT
75 VENEEDL TR DRERL E0—ADEERL, BRIELOEDBEEHLY
B0, FOEZEBIFRERLTHL ELBEVEVWIHILTEL>TD, KEDX
Flms b OMIL &\ 5 REBHIEEL, COLDRIISIEDIOL L, £HPEY
B LT RER BV E WS BREDTHA 5, [ERR] R7/Vv =Y —KAD

ERFEROEFEC IS DIMERET, LEZBENRERNOE I L THHETE
%53, ‘The Dreaming of the Bone’ I LIt RERMEELLbARHLE T, Thi Lk
BN TED, 1 =4 VOEREZII-ZVREbETWS, T LTERARETEL
B THBEBRERDARL EDILVEN, RIERLD7A N T Y FOEGOWHITTH
2 TP EBOBMIERERCH SN TV 5,

BE—ECEHROBAL DWW IR BN, ZOFRTRTNTEDOHS HIF
FHORTHWBER, BELLLDE-oTWD, BREFERNBILK DD E-IfER L
Wz X5,
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BEDIIBER 5EH A 2 7- 2R E] ‘The Only Jealousy of Emer’ 3, Z8 AWM
BATEREI DO AS SN EVLBRE > T D1, i b EH ARBR
BELTW5, L LEFRIZZE S\, ‘On Baile’s Strand’ T 12  CHRERIC
BoleTANS v FOREEN, L DRERRESL, BEREAHORE T, BEROKEK
DB & HDIE Do FIRICONE HECHLSLEEBA L =R F
LRBZERFROE LW bbb, 77—V vEBREIRIS L H I T
Do HEMNBAICTTHHEY I Lo THED BH 1Y S 2 DI IANL B
Vo CORBHROZBREECH LTRIRELLEORIE V5 L, DV iex
Ahbh, 279 VR>EDOLIZBLLEE TS, ZADRD EV2RILMLRTA
i, MEIRLORBYOLDEEULTCROLTREDBFRLAZ LS L35, BEITHE
BOBICH T ZADDERENDT S, |

COBRTEEERETRELIAR, 77—V YHAZODRERER L, BELRTO

WMEBM B BEEDOH Y, KEXO2FNIL B ERI->THbbEI>ELTVHE
HWThHb, CHIZEETH X< 2hbh5HET, 1 =4 V3D THUFELYRI A
hTuwb, ,
. FEofrr #0FifE® ‘The Dreaming of the Bone’ % % #® ‘At the Wawk’s
Well’ bH~R2ZE, ABERI VEETE > TERE Y EXRDIZEATE Y, BADRE
BRRXHVREMOEFLELI D IEEZFEOTLHEMcFT SN THB &2 A LHHME
FTL LTWwa,

Vi

ZHECRNLLEREI T, BROBEYIRI) AN S 2T, F—icBloRd
HZELVLLABRAEREL, BIOAFIFE_EBBCR T, BRERTDEZAET
ESFE 2 ELictELDLRIS, bobdbd A VREBRNCES LickWibit
Tk, XEXFRMERFENRLS>ERTLESLDE ot 1 =AYV EEELED
TWHEBRIE 5 7cD T, MEDOBEENELLZ ELERKE 51 [ =4 Y OEIHFD
BEADIEEYHEEIRT, BECEEEBALKINTEAYSF 50 LIk
FEDO L 5ICEZ 2L »TE ), FHE2TADIZVTFELDY VERILFELITT
HBEEBELLHELTWAREII G ERBE LTREZH LCEEL bR D, e
=1 Y DEIDHIREHEPOEDRIIDTHH Y, FEXOEFELLIRDLFELA
RTRWBEZAEL, ThE blcBEBELACOBIZ 2L b EFT w5, BETIREHM
Thh b & - B BECCHITERE R S8, COBRERES 51 CEEE R
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BLUTELE S THDo THILHE - BHERZ L TEE LV O BEEXO—B LA

Ly ERBAHEESH T B BIHENER Lt o TR L 0nd Hhicl,

ZLTA =M VRBADOHLLRBIHRT, b & dBMABENERY EELX
S5E LT L LEERBZEETLIRTOBRZIFEOFE XXYER TS, Z0E
HBEE b OEMCHBI LR L D LR LT LD ot BEOBIFREZ VA
FHELES LERT 0, Blicblo TBDTE e, BIZF S WHIBHEOE D
FNLAERTELDOTHY, COFERCEDDZ EELR L oted =1 Y LIXK
EIHEND D,

HEELTLDE, CDRDEFTS|H L Note on The Only Jealousy of
Emer D Tohbh DXL E 3£ bt Lo HTLARSD X B ED il
I 5BIE DL s TWADRIIIE S ] EWd 4 =4 Y OLENKREHEBTE
5X5BXTLBDTH b,

7245 Certain Noble Plays of Japan ioff Li-FRic Ao 2 YoM, -
BRI EERIELRVISRCIEL D 1 =M Y BFLVEI LTSS
DFRFH LIcZ LREDRVA, ZOMDZ LizbbRBEACEL T OVWTEDbS
HETHY, BROBL TR L LT rEROERBIITEINBDTH S,

EEHAFR>SFLRE>DEBRIPREDIETH S ‘Calvary’ 23Erhical,
CHIZF VAL e 22X e SHEFAREEEZLSE « 2RO v — < THEST 5 FZHE
T, FHEOEER D INIhr okl WS L THED THBREIE Lz

CRBO—EDEROME, A =4 YV IXI0ELL b O HBIfEL Rl Lk D 4B CTIER
LCWed, 1930 s - Ty Sl OEBRBIORINICIZ\ 5 HERE D KIER
OB EDIT D, BOBELY S T ih bm oD ERFHNRKIERDO LA LK
STWAHZLRHELDIREDTNDH, TOBBHOEBNI LER L L S 2FADT
IELVWEEHNL, ODLL{BEIRTWELZATLH D,

i3 1) Four Plays for Dancers by W.B. Yeats (London, 1921), Note on The Only
Jealousy of Emer.

2) Certain Noble Plays of Japan (The Republic of Ireland, 1971), An Introduction
by W.B. Yeats, XV.

3) W.B. Yeats and Japan by Shotaro Oshima (Tokyo, 1965), p. 42.

4) Epochs of Chinese and Japanese Art by Ernest F. Fenollosa (New York, 1963),
Preface XV, XX.

5) The Classic Noh Theatre of Japan by Ezra Pound and Ernest Fenollosa (New
York, 1959), p. 3.
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6) Ibid., p. 11.

7) Heron Vol. 10, Ernest Francisco Fenollosa and Buddhism by Seiichi Yamaguchi
(Saitama Univ. 1976).

8) Certain Noble Plays of Japan, An Introduction by W,B. Yeats, V.

9) Ibid.

10) Ibid., VIL.

11) Ibid., XII, XIII.

12) The Letters of W.B. Yeats, ed. Allan Wade (London, 1954), p. 837.

13) Certain Noble Plays of Japan, An Introduction by W.B. Yeats, I

14) Ibid., XIV.
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