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T.P.’s Weekly &\~ 5 BHHFHCOWTH TV B—0RFLEHALLL WS LT
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BIFHHETH D, ARERD The New Age WHETHEAREOHM LFE L X X
V. i, Pound 7319134 6 A13H%5 @ “How I Began” THRIZZE-X% metro poem
DEWEBBREBRRTVWBDTEERS D THb, Fiik. T.P.’s Weekly 19025 DAl
FIE A 5190948 % T H ABIFRBITAEFL RED VY A P RERL (B 128D,
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AABGROEFR LLEOAMSEME VIR LAM I, EEY v+ —F ) XL0—
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LT DEP 5 DTk EHERIER S, W50k, T.L.S ©k\Ti
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LEOZEFEINVFEThEBbhb, FE, 20z ik, RTHBERS X5 -EA
® Imagist DEFTIC L - THRIES B, N %2 T, FAIL 19045 4 B15HE D T.Ps
Weekly © “Tankas and Haikais”” &\»5, W.G. Aston ® A History of Japanese
Literature DB EGARE T 2 H ULy 7RBRER Licy, fil # 72 5, Earl
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Flint OfEETH» H, ZOHBLHEROBALR S T CIEOMMMTIIIF L L
HTHHMN, FV—TDEEDAA 713 THO] L LTEBRTRIRhTE-T W
W, L%, Eiffel Tower 70— F Lo EWICK T3S XHAEDHT Flint
DHDEFTH B, £Z T, 71— 70OMEADFALFEDORIREY BAITEHHAE
LTh IS ETHE, BRHNCKELHPHCERE I5EBH\, £0 X5 sHRH#EY
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2%, J.B. Harmer % “In the City Square” ®O®&RD—# 453 Couchoud FRD
BOR L BEOR | @ TnicfiTuws EHFL T,
Les herbes de 1’été!
De tous ces guerriers morts,
Voild ce qui reste de leurs réves!®
can be compared with these lines from Hulme’s ‘In the City Square’:
On the cold hill
The cheers of the warrior dead
(For the first time re-seen)
At best a thin parallel. At most it would seem that the atmosphere of
Couchoud’s work enters some of Hulme’s poems.®*
COHBINRELV)E SISO THOAZHMSB] Th b, il & SHFHEKL
2, S LB Bz & “In the City Square” &V 5FHITARITTHY, Lnd TEE
® ] 0aDFRIL Couchoud MM SRR Licil » T.P.’s Weekly D19045F 4 H15H
BRALRINTHBDTHS, It L AH, Z hbDOFXh, 19214108 6 BD The
New Age # ki “Fragments (from the note-book of T.E. Hulme, who was
killed in the war.)” ORETREShic, ZTOWMA W RFFO A FTEE THARD /)
XEKEREE THHLIBbRhB, flzl, ROZ2DFTH 5,
1) Three birds flew over the red wall into the pit
of the setting sun.
O daring, dooméd birds that pass from my sight.
2) The after-black lies low along the hills
Like the trailed smoke of a steamer.”
Wi SO XD 784 2 — VD EBENCHANRA 2 — SICHR S EH 2 5 DRFFT
BY, XECEVSEFTRAVCHREMBES LB LB, EO) ELTHE
St NS Ic#ERIEE] L0 S OREECERFDrODBEM LA LEX LIV EE
TP BV LS REFEEL AP RERCE bR S, &Y EFOCHRFGO 1 £
—CHRBPETT LR EHT. EFOEVFTEAL Hulme ORFED 1 7 ZERK
CEZBETHTERTER, Kb, ERBFFlom, BEEssLEEA
RERBEEA 2 -2 ELTWS Wi . NEY] & LTofomErERRL
h5L3Bhbhs, B, simile (AR HRD MRS L > AL FA
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= A Hulme offanb0EEOME TV EBbh5,
L=, Eiffel Tower 7 — 7 CA) & Imagist OEIRIZER LTV SHE—D
% A, F.S. Flint i3, FP7Z LB TOWAFTEFIALA TV, ZDR
Rz, BAELTHACBEDKVCAD TS o7, FRIDERHHEEL WS EFER
B OHEHRELSZEAL LTOBEHRE -1, I I h Licie
DIAFRD DI B THD EBbhb, 0Lk, HOFEHATE SRR BILEK
feERBEE r = vF o, s MR, FRETOWRDHFACHTIEMEKF LOLH
Lo TSR, B & LTUSNEREEL R » D TN S 50 E
MBaxg s, BlxiE, Des Imagistes -1 “The Swan” &L Z ORFE TH %
“The Swan Song” %3 % Flint H& D% 2 13%, Pound OHIEOBEDII 5 T2,
LD Imagist HbLWHIELDIURTRr TV F » 7 EEXTLTHERLC BT,
Hrim=vF ., 7 RHIRERETH D, FAOEMIhA 2 —COEKE LR
BRELTCWehELLLWEWLSZ L2 R LT W5, T#, “Chrysanthemums” @
TREOIEEOELSL] P&\ 5 —MREERNA 2 — 2 % KD, “Begger”'® I
Pound © superposition DIER OB L FHE$5 2 LR h Tikieway, TOFEIX

BEBERETHY, 1 A —COBBCRI TS B2 %,

London
London, my beautiful,
it is not the sunset
nor the pale green sky
shimmering through the curtain
of the silver birch,
not the quietness;
it is not the hopping
of birds
upon the lawn,
nor the darkness
stealng over all things

that moves me.'"

(B%)

Cones
The blue mist of after-rain
fills all the trees;

the sunlight gilds the tops
of the poplar spires, far off,
behind the houses.

Here a branch sways
and there

a sparrow twitters.

The curtain’s hem, rose-embroidered,
flutters, and half reveals

a burnt-red chimney pot.

The quiet in the room
bears patiently

a footfall on the street.'®
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D= ODEFN LS BE D, Flint @ Imagism kT 5E 23, —2ik vers
libre (HEED THH. 5 —2dRENK, £ h b HRKRAIBEO M X -2 ThH
B, Thik, ELLT7 7 Vv AOEBERDOFCLHRIROGENE ORI & KD
AR T b TH D, FFaDROUERICK T 5 kOB S KRERN Y
2T 7 2V RINRA| DEEREPED Db, A—oEmCHRE T %, BT,
Flint Mm% TEAD/NILRBEFE EER L &k, BEoZ 2 RBANC
BEHLTWSEEBbb, Lrd, TOBEARYRDC Lich s Couchoud @ “Les
Haikai” @i L. EHNOGDOER D%\ Conchoud DB EICHRKRT % L& LE
b, bokdb, Flint EE2 Ed. U T2 - KPUBERFEILIHBERF YRFOR
By =73 ) XADPRIFECEFOFTCHAXYR - DOLHEL TS &
5 HIIRE T HhIIR L ows, Z ORRIKIL 5 72 BT Couchoud @ “Les Haikai”
o Flint ~DEERE 2 5 &, TBRD/NIeBEFF] &5 a1 Couchoud
DEMWHEOMELE 2 L 5™, Flint L& 0B, BRI LD X 5
ELEBS, BERCfoFCE DR EHRIET S5 2 ik, “Cones” ® “London”
DEGIRN IS TN 2 — VL OCRORMZ X DBECH T TH S &R0
ZONRYEEL LS,

Eiffel Tower 724 — 7T Hulme & Flint MR ER 2L BB EFA
Y. Edward Storer & Joseph Campbell CT# %, Storer (¥, J.B. Harmer & Xh
¥, Imagism DFEFE D LT vers libre DRI FEVWEEEO—ATH v, XFFHIEL
CBEMBINDRETHBEVIELZORBETH ', Lo L. EHSLELRHKC
" Imagism OBHRLEED LT Hulme @ X 5 FEMIisy D ik, 1910FERICAS
& XBOHVEANLBEBECR-TLE>TWE0nbTHS, £ T T, Storer %
Imagism 13V} % EFRICFFA L LT 5 & LieETRBE /L 9 70 5, Flint o
“The History of Imagism” 1= X » THias iz Storer DFEZPDTH L 5,

In November of the same year, Edward Storer, author already of
“Inclinations,” much of which is in the “Imagist” manner, published his
“Mirrors of Illusion,” the first book of “Imagist” poems, with an essay at
the end attacking poetic conventions. The first poem in the book was called
“Image,” here it is:

Forsaken lovers,
Burning to a chaste white moon,

Upon strange pyres of loneliness and drought.
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Mr. Storer, who has recanted much since, was in favour then of a
poetry which I described, in reference to his book, as “a form of expres-
sion, like the Japanese, in which an image is the resonant heart of an
exquisite moment”'®

COXERSr k. Flint 1234 T Storer D19084E D Mirrors of Illusion % The
New Age TEIFFLBA (1908%11A200) T, Zoffm% THAMNLEREEA
BERZTWBEBEBMLTWE X5 THD, Lk, [ZOBENERERX TR £
— OB EEROLO KB - TV D] L3 HAD TBHI Lw5E5ErD
HERLT, 22 Flint AFRLTWS Z L cidisun & Bbh b, Storer 13,
Mik “Image” &\ 5 FHLUSMC L EHRE- TR D', T oW &V BRI
MERE OMEYEH#E IS, 0k, i3 “Tankas and Haikais” O# -7 T.P.’s
Weekly 190841182002 T Mirrors of Illusion WL THEHFE H - T\ 5 &
VW5 Ep b, Storer & T.P.s Weekly L OBI#EAE 2 bhaDTRIcW»EE 5,
7272 L Ly Storer DfZZCHIAMIEICL, BARE O S EEI BRI XE LT
B0, DLABERIA 2 ) TORWERE S v FAr e OBIRE L LTERLTE Y,
L OBRIEEFORMAL T I 5% Bk, 20X 5 e—KO R, Campbell
LR OBFRE L B Ih b, 1 X, Storer &AM Eiffel Tower 7V — 7 TH
HEBRBHC/E> T A TH S,

“The Dawn Whiteness” Darkness
The dawn whiteness. Darkness
A bank of slate-grey cloud lying I stop to watch a star shine in the
heavily over it. boghole—
The moon, like a hunted thing, drop- A star no longer, but a
ping into the cloud. silver ribbon of light.

I look at it, and pass on.'®

DO DERCIE, Storer 1B U B HR LR 2 — 20 ECHERE L 0RLUR
EE X, FARVWEELRBABEOEFNVNHROFCHO 2 L5 HEL %,
L L, BERCERSLHR LB 3 EOBHNLERCRITVEE W5 O R
EHRTHD, = O e Florence Farr ® F.W. Tancred %4\ % 4%, Storer %
Campbell 2BDT<A F —IFHATHHD LA~ F—Th-T, HEDERE
TRAFD L DRECDE T, §F THRNTELMAR EDHHRDbRIC,

LI F19094E 3 B o Eiffel Tower 7'V — 7 DRAig EOFEEE AHIOWT, &
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LT oB@GREERLTE R, ThEd, ZOREIR Flint 258<T\w5% [
V] ELTEEXRTEIREW I ERYENTBL IGERERELIOARTH S,
FOBROEBHIZ, =0 7A—7 D AH Pound OF 5 X 57 “The forgotten
school of 1909” M BTH b, DT~ F—RFAETHELLE, L, &
RBRE19094ED 1 <o A FIRJ 111912481 Pound 2 X » THIE IR, X MV
ELTEI RO L OBIFRLBHE LD TH B, FD X5 BELERMLEE L LT
DOBELER, Pl &4 Eiffel Tower ® T.E. Hulme, F.S. Flint. Edward Storer
Joseph Campbell OERICERLEBADTH b, BAETIEBREZRD TH oL,
B L ERTE B RBOOT AFRTH - ERBRLEBLVOTH B,

e

Eiffel Tower 74— 71k, —ERL T LIREBKAGHTHEL, 1912684 A
Pound D3EE T T L v L BNER L BRYF - FE 74— 72 “Imagistes” &
AR LT, SOBIRES L TL %o £ DEFA Pound-H.D. (Hilda Doolittle) - Richard
Aldington Th %, Pound DEHEZITHE T & DOAKA: Imagist 15t LT, FALE
SO EEE iz Imagistes (75 v AZE) O 7/ — 7 LA TERE > 75, Pound
OEEMRIMOACEKBE LE I EEETHDDT, TTELLHDI,

FTTRHE=ZFERROATETWS5Z ETH % 5, Imagism & =HFEOERETF
OHBECEL EHFRIL Ezra Pound TH %, ThERFR, FRIEE L4
DOBABENR IR —X -7 o 7ENB I - TcDd, Eix Pound &HEFROBEGRYDH
. DTS TH D, HOBELL=1TE: “In a Station of the Metro” & % DRIfFRES
2z B B LT 5 “Vorticism” &5 FROKELBbID, & 0 2 LKk
LELKE YTk Earl Miner T4 », #3 X Miner K I CTHERZ LT
Wh, fEoTy T THEAERDOHETH LN s HPBEDRMOD S Z LIT
BRELTCEL2DZ ELD, FD—i, Pound O HaR RO & ERFOHEE T
» b, D% Pound OHHREFHDOEOFHELORERTH %,

—fk Pound 1%, FIBsEIR S 5D, B 2% “Vorticism” w3 L THIEK
Z] OHFRIIHEDL DA 5Dy, WAREL BB = &3, Eiffel Tower /v — 7 D5
ARBLTH TS ZETHD, TORBRHERE Y ThHIUE, 1909F DT
Mo & LTENRT VWi “Haikal” 4o T\icZ &icie b, 2O EROEHE
11 Pound & D% DBEEM H#E 2 T, Flint 22Xk Hulme &\W5 2 Eiiss, Z0
HERNT, = Pound 73190948 4 A o Eiffel Tower 74 —~7 D& &5 CTH D D&
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“Sestina Altafolte” #BIFE L7z b LTWABRERKE, THEHE LTIRIEWRHLE
%25, EXLM L, ZOERCIERC—20EKRLFELE DD, 2% b, Pound
R O LTS “hokku” &P, A TRLTWAOIH LT, Flint 33T
R~ f & 5 1—B LT “haikai” &FL, ST TRLTW5DT, WEDFVHR
RUFPVHBETHEWS Z ETHB, 2Dy, Pound 21909FE i fEa) % & o
EELZ BARIBEBAICIH S5 BLVCEHLID D, TOEH L, Pound 2SR LT
Eiffel Tower 74— 7 OBLIREME TIXIeh - e 2 &y RICYUERFOH © FF e & 3
HELEIESY 4 7 Y THY RSO — v , SOFBRHS TV &, BiIC
Imagism ORKE HFAEBEORFTH-RABRO7 5 VvADFEFLBE L H W
TWEDnte b5 2 EERFIELEBBENBLTH D, $- T, Pound LHEHD EK
DHHHEELS VORI, 1909F s HI0EMF T E W5 FERORAE LB - B8R
b7 7e—F LTCAHRDLENRHD LEDLRD,

FOENREBRVEE LTS DD, 2k b “In a Station of the Metro” DEIfE
BHITH 5 L Bbh B, &5 0k, Pound 23w b0 ECTHED & BIRAT CEEE
SELTWADIR, COFBLEFENLTH S, £ LT, Eixflifh “Ezra Pound’s Short
Imagist Poems and the Japanese Haiku” (WESCHEZESFE I E) KR WT, FAX,
ZORIERE #1912 D128 2 b 1 AE TR /v EHEE LTV 5, £ OFMER
R OMBEYBHRLTESZ ERLT, REVEERD LR LTH, EoHEEY
MBE—7 AR EThABELSIHEE LTS, & DO X 51, FAVEDT metro
poem DEIVERHIICEEE LDk, 191248108 @ Ripostes (= DEERR “Imagistes”
EWVWHENRZD) LWV IHIFEE TOAMOFELTRACT B - TR L0 UkR
® Pound DFFHL/NREE-ER, Tl L 0BRAFEINSHEEY Ro
TR T b THB, . Ripostes 13 Imagism O ETHD S5 L, FHic
Lo THBEENCZOBEN DY Y CThhiFhilebityy, FhEd, metro poem
D X 512, Pound 2\Ea) D Hi 83 Uic “superposition” O FEA] - P fTD
X5 B EREROFNE, COFECLHFELRY, &35 &, “How I Began”
& “Vorticism” DR X 5z, 19IIFEDOHE DY O T DE (La Concorde)
DFHPMERIT, 2F WELVEERBRRNDRANERITEARA 2 =V EMEIh
T —HEEFEL Chbl- TETTbE0ENR, FRBBLSBERSD X5 LTD
metro poem Zft EF'POTHB 1S, FREADOH S L “superposition” DOF
HEDOFEH metro poem DAIEBBOBHBOBI T, 0% h “metro emotion”
BB L LS ETHRETFRAL, PEYRELLEO TRV LHEELESDT
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bb, BETH L, HWTHROROEFNHRREBERBCRERLT 2EIMcEaLmMY,
FD4 A — P OHELFVRCH LWFEEZFER LT, metro poem DFERKICEERIC
BHALEOTIRIEVW I EBbRD, » LZOHEEMNIE LW L35 &, metro poem D
SEROR & DR RO T FER TVt W BRI S, #- T, metro
poem D BAMEILBFEORI L RADBREY B - TI9I2FU AN LISFE3 RHIA L
T2 &, 5 < Pound BHFAEH S DI, 120U TRV EBbh DD
THhbo

OHEERR X DL DR T BB, FHIEME S BB TR R > THA
TZ4 X 5, Pound 7% Richard Aldington % H.D. &—#ic Imagism OFHEEDR
Bl%& %= Tl Dit, Ripostes DI X v #I757 BRIOII24£4 Bz L TH B,

1) Direct treatment of a “thing” whether subjective or objective.
2) To use absolutely no word that does not contribute to the presentation.
3) As regarding rhythms: to compose in the sequence of the musical phrase,
not in sequence of a metronome.’®
M, = OEAOREEL Pound THH, BAOALRZE XM OH LLFFERD
T, Imagism MHELchbFThsb, BHVZ &, Pound ORADZ LT T2
BOrACH»TRAbhD0L, HLEADZ ETHS,
The Japanese grotesque frees the mind from the conception of things
merely as they have been seen.?"
DB HKIC, Beardsley O&FIH K FTH L% &, “The Japanese grotesque” &
LS EEOHETLOR, BAOKE, HICERO L EBbhs, RICETHE L
THBELA, &iir{ Pound DBILEREFOFICHADIULLE A - TELERLE
Imagism DOFEAEINZIERFFATH » 1o & LIZEBRE,

3 - & 3. Pound @ Imagism OBHRWLHEZOFRCLER TRV &5
%, FHiX,V1IIES AREWZ S VA, A2V 7, FAYORTHLER- T, BU
T.E. Hulme ¢ 2WH L1z & Th B, Ripostes DFfiET “The Complete Works
of T.E. Hulme” (LT, A2O0F%vH ¥ Pound ORFFCIL, Z DO Hulme
45T, Imagism OEARHBHDO LETERINDZ LD Db THD, LLT,
Pound %% Hulme X% Flint %@ L CHrx M- e & ThiE, CORSEBbh D
2, BEOERS LTI, TORFELHE LE -, T LA, XS E TORB,L
HEIRD LOCHEBHTH-> T, CORPC Hulme CR- T BB EH S T
Imagism OO BHRP e v i F -z b d EBbh b,
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Pound % Imagism VU2 BMEBLF - (ERFOEFLRD T &
3, VIIEOR»BL2EDOFBECHE IR 20FRICEFER S 5, T hix “I
Gather the Limbs of Osiris” & “Prolegomena” TH B4, Z Dz LicBL bl
CHiFHEAET 5 TFETHHOT, YUEORBECBFET 500 ACEH Licty,

‘Thinking that alone worthy wherein the whole art is employéd’. I think
the artist should master all known forms and systems of metric, and I have
with some persistence set about this, searching particularly into those periods
wherein the systems came to birth or attained their maturity.?®
Zhik, 1252 B The Poetry Review W3 Uiz “Prolegomena” @ d Credo
(Bg) n—HiTths, = ik, Hit=—r, D Troubadour DFEXHM L7
Pound © BB L LR H 2130 ) Tikie {, 2R OXFERLBERONKY
BT BN TFREIN, AEOHAPEPEFCHES S BROL L THAREEZTRL
Bs, 2OX>BATHD TR L, 191280 4 B O SHC Imagism DA
B O ZET, HLLVFERD T, BARERISEOFRMOZEMCET bhT
Wiz ER B, Lk, Fhii metro poem DEIESBICETLTE D, £h
# Imagism DR & BADFHR~OEKAREBRE L T2 LR E L
T, “metro hokku” WAL L 3B bRS, &5 DL, metro poem [LF X
2. Pound @ Imagism OB L GFAIRHBOETH V., RO TH D, Kb, HE
"WEHY, Fo “superposition” DA A — T ORERZIAZE L, metro poem AHREH
CEBR LI ERLIAEK, Imagism FEFERHEODOTLEERX LT3,
The youngest school here that has the nerve to call itself a school is that
of the Imagistes...Space forbids me to set forth the programme of the
Imagistes at length but one of their watchwords is Precision, and they are
in opposition to the numerous and unassembled writers who busy themselves
with dull and interminable effusions, and who seem to think that a man
can write a good long poem before he learns to write a good short one, or
even before he learns to produce a good single line.?®
To= AV, AL TXEERF &0 TXEFO—1T] & v 5 EER metro
poem DFEEXTFEIE, LOBERCHFDIOFELY FRIES, Zhd 19126121
EZhnih, PoetryiED 1 BEBREREEINT, 2 ¥ B - AzED 3 A& 1it “Imagism”
NAREE Zh5 EEFR, “A Few Don’ts by an Imagiste” O CTEHED S E)
EBbh D Lo ELZRRNT B,
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It is better to present one Image in a lifetime than to produce voluminous

works.?®

“In a Station of the Metro” IZIFXiiZ 4 BHEFEE S e 25, 3 A30AMD
Harriet Monroe Z80 FH D F T TIREMTHD Z DFE% “metro hokku™* LIEA
CHIR EOBEEABE LT\ 5, Ll kD metro poem ©ZE % A /CRILEER & F
RINIALLHA LT, COFLEL THI93F 3 AHARER SR T ek Bix
FhuEie b7, Pound DEERERITAE {BEX RE - T, 1O12FOKPRETIR/e
nEBbhd,

Tk, —FEARELHET, XALALFECEB LTV $F 27\ Pound 25,
EDXSRLTHARHMSTDTHS b TORBEIBDTHE L, L5 DIL,
Pound % “Vorticism” O TZ204H LAF[HALTWieLnbThHS,

The fallen blossom flies back to its branch;
A butterfly.

The footsteps of the cat upon the snow ;
(are like) plum-blossoms.?®
BHIOH L, Wik [HEKRC] Thh, ROKIBROBEREORAOHATS

b, KAD Victor Plarr @l ic b DTH B, £ T, BHOWEMELE HRT
BhFR LT eds, & A O B B X 2B EERIETITKE LT metro
poem DEWEDFEHED L v + BB LIXEZHV-OT, HRYZE L TEHRE M-
EExXTV, TOZERF LT, FRoME T B.H. Chamberlain O19114C
p A japanese Poetry BB HREEE 2 fo, ZOKIZ, 1880FICH IR LEED
Classical Poetry of the Japanese £19024:0 “Basho and the Japanese Poetical
Epigram” (Transactions of the Asiatic Society of Japan) ¥ —#IZ L7cd D TH %o

Fall’n flow’r returning to the branch

Behold! It is a butterfly.

Le. For a moment I fancied it to be a fallen petal flying back,

by some miracle, to its native branch. But lo! it was a butterfly.’”

ADETHE LIEZ TH A, BEOHANLIRATARO LS B b h 5, LD
L. EIC3B LI REMERIC Lic &\ 5 Ak Pound Ji&88% %1 LTy “blossom”
WA EDHENKR LD, TOEOHTWARIL, ® X »E U Chamberlain @
Things Japanese (B858) &5 BADHBNETH 5,

When I saw as a fallen blossom
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returning to the branch, lo! it was a butterfly.*®

ZD=2® Chamberlain OEH¥z, ECHMBEENEL, RE¥EBRTEDH, AFL
Rt ofcbBbhsd, £ LT, BHRWLI EEE X RENKESR &3V x
Chamberlain ® 73R D #:#%5 Pound DER* metro poem DRI IA LS B
., ERTHIEL i Imagist ©d X< FEEFNT\% Japanese Poetry % 8—D
EHMIFE & Lz, LA L. Pound i3 fEa)% “sixteen syllables” % ¢ “How I Began”
DFETHRRTWBEDT, ZOMFBOEEITEROFOEBRORENLEZ DL, &
HTELVEE 2, Chamberlain OE%H K OBRERETALEHEDL L,

c oftiic, Flint ® Couchoud DFRIC—F L »#&\v5 J.B. Harmer D235
BH, FAREFHR S “Superposition” O FAR & OBIH THMIERE Licyy, BT L
208, WAOHITEE LM Pound D3I & OELIEIRR LSS, Flint 38
LT Mo D ThHhiE, &5 LT Pound (% “hokku” &5 AgEX—HLT
FolehRHTHS Ly X Pound 0D EFERFELKEIHTcE BRIV D
¢, Chamberlain @ % Dz EEBRC i, X—& D A Yone Noguchi o,
Pound ® Imagism ~DEELIEHINTWB DT, AEL TE &\, Yone
Noguchi & Pound & DBIfRDEHABHL, BEFTFRI LhiX, Noguchi 5D
Pound OFHKDE LI metro poem B 501 HTH B, =D &ix, Noguchi 23
Pound o@D FED % & HAR LT < - Elkin Mathews 7> 5 The Piligrimage
AHFR L b, Pound ©19114 9 A 2 H{HEID Noguchi BFEAFETH &K X
STHREINBNCR 2 55, LIEOFERAGEDS THRLNLRTS D, Thiic
DEEOWTIHAS Fbew] P a5 EEORBENICIEY [T 5~X& T, Noguchi
DEFEDOEE O VF 4, FTHWEVYF 2 v & ) XA Pound BAEBRE R LI &13E
Zbhigv, LA, IFEDRHETILEADZ LIET 580k, 3 LA LHEC
FEmotEWITEED X 5 BN B, - T, metro poem % Yone Noguchi &
Yotz LEBIE, Z0FD “hokku” & LTOHAKLOREBEREZERIEBH,
W LTz D2 Noguchi OB TTAERL I DOLRE Lt ENTHE
Noguchi % Pound ® Imagism OBBICIIFIOBREI SR Ieh o EFE LTV,

Pound & fE@ @ H &\ ORI ERFEICBE L TR TE LD TH S0, HidfEa%x
HL FTEAFZEOBATHD TR Y, FECCATIERTEL TV, Kb, 4
e LTOmRE, - E B2, 1940411158 0 LB A O FROFIE
EDLFTSHTL B2, He 2T, S -7 & b B2 e\, Pound DR DEERE
I, T T D Troubadour DFF%H L& LIBIEMRHRRD & BINERR O BET

— (8 —
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BONMCEIE LT W ieA £ — OEROFERH L~ metaphor RFT L\ FHTHF
DELEFACEVTIRREL, B THRKERELLI LD D, b, FOEER
EAEZCTII LRI TEDDZ &, ZTORI “precision”® & {2t A 2
—CoBWREFIATA L ThHD, £ “superposition” DFENREIhicL
=% %, 3% LT “interpretative” 7 JICH D\ FRTHEFIC “less is more” &\ 5 MR
DFRELENAB YR > T 5, FADFHYRE LTOEERZO0OMIL, R
il b s KR ERBCFARE - TRLEE L “less is more” DFMEN BT
BDo FORMIBLET S S Pound 13, BROFHZE L THEDOFH “superpo-
sition” % R #k ¥, metro poem ZHEMELIDTH b, TOH VI, F L W
metaphor DEETH D, HrLULEBTHE LV-HF L\ interpretative /e 1% HDOFF
EVWHSEBEYERETZ L THoT, Pound D) & DAV E L DRFBDOFOI
2 ERE, TOERTEEDO=FIANF - DER LEMERD TV ILFADOLRY
A WELE L B3 EFBEERIEALXH L\ metaphor DRlEDEIE 2D T H
%,

@

Imagistes @ 7 v — 7003, 25 Pound TH v, 191254 B OB R TIXE D
D" A. 2% b Richard Aldington & H.D. 3&EZTH -7, £ T, Pound iZ,
19124610 B =Bl Fl X o #-, Harriet Monroe @ Poetry SEDEIMERF BRI 572D T,
COMERFESTZDOE V2 A% Imagistes & UTHERRE Y H Lz, A TAR
AL LTHLED LI, 19155 D Some Imagist Poets ® 72— 72 i b, R4
© Pound OFEH LB LTV Tz, 7245, THIOEIL Pound OFEYME L T
EEbh3, f#£- T, HD. 4§ Aldington $ a0 &1k~ Twie2d, HD.
&S TR E A EIEFENLERY I s e DT b EBbh 3, b
- &4, J.B. Harmer X, &k® “Oread” &\~5F% “a transcript of a Japanese
colur-engraving” & LTHAEB LT T35,

Oread

‘Whirl up, sea—

‘Whirl your pointed pines,
Splash your great pines
On our rocks,

Hurl your green over us,

Cover us with your pools of fir.**

— 14 —
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UL, ZOFDA A—CIRAADEMRREELBI VL, BLAT—ry, DHRF
DLDTH%B, &L Pound KI5 kKD Aldington %58 L CRbE 7 < HEh)
CELTWEERBDLRBEN, F0M A —CRLABRIC LA I —r o D ERD
BICESEEL TV, Bo, ThRXBELDS 7 v - F) ¥ o XEOREN BN
CAER LI b THD, FIRGFNC X 5T, kit “Oread” © X 5 @R T+
VY v DRPOBALBLOTH D, BHRUCE 21, B oS0 oM@ &gy
GRBERL ORI A FACE L Bbh b,
Zhicxt LT, %o Aldington &g 0BIRITHETH 5,

LIVING SEPULCHRES

One frosty night when the guns were still
I leaned against the trench
Making for myself hokku

Of the moon and flowers and of the snow.

But the ghostly scurrying of huge rats

Swollen with feeding upon men’s flesh

Filled me with shrinking dread.®®
ToFERT L, Imagism S CTHEERBOE T LARKC, FoxEBcE T
> THFo TWBEREL DN D, FRERAOFFBIROER - 151 - EFOERK
X5 T3, Pound ® metro poem 7% Poetry 354 B BH L, 19M4F  H 7 O
Imagist @7 vV » ¥ — Des Imagistes 73R S h iR HEBE RO STk »% #hn L
TWbZ ENgnd EBbh s, Aldington $ XZ D X 5 7x Pound b ¥ 5 a0
HERZT T, BiifFote,

INSOUCIANCE EPIGRAMS
In and out of the dreary trenches New Love
Trudging cheerily under the stars She has new leaves
I make for myself little poems After her dead flowers,
Delicate as a flock of doves. Like the little almond tree
They fly away like white-winged doves.®” Which the frost hurt.*®

S 9 ¥ Th /e, Aldington I HARDEM, HFHECIIBEKYRLTEY, £
R FE 2T “The River™ 0 X 5 ef¥%Fo> T\ 5 L. B HEARNCEE
FI50 B EFIAL TV X 5 TH B, chbDz &ix. BADEYEBIFA
KEDICRDOFTHLMRCENT WSS, ZDOXE» 5 Aldington 23578 h BRI
BT 2BHEANOB T £330 5, Lnd, BEIOF TR/ L5, HE

— 15 —



5 R B’ X

BEDOYEBT X > T, Lafcadio Hearn DEFEXFA T2 LFEE LTS —AMD

Th 5o
How well 1 remember the Russo-Japanese war of 1904 (was it?) and how
we English schoolboys wore little Japanese flags in our button-holes and
prayed for Japanese victory! Soon after I began reading Lafcadio Hearn.
(May 16, 1959)*"

Ny Hearn 2200 Tid7syy, HABROBFRSCHALBMROV RN L RBEE 2 23 5

b, FREEFE1910ED The Mastersingers of Japan %X D> ) —XD—DT

»% Wisdom of the East DEEBEFROWIEECHREOFEYH - TR D, Mz

T Asiatic Society DHIRBEEIC LB LTV & WS EThHS,
What we sadly need in Europe is an organised set of translations of the
great classics of the Orient and translations of new books of interest. Such
things do exist, but they are in some case limited to religious and philoso-
phical works, e.g. Max Miiller’s Wisdom of the East; in other cases they
are difficult to obtain, as the publications of the Asiatic Society; and often
the translations are miserably inadequate. But with the untold sums which
are lavished on armaments and the ceaseless plotting and planning, nothing
is done about literature. (November 17, 1953)*%

Z o X 57 Aldington DIFEEIL, VRS ELBRE TR, LOFEBMRIRL
THEEINBRETIE\WA, Pound @ metro poem O-4r 5 4 —HFEETDH LD
RO 320 E X BB LEV-L 5B bh b,

The apparition of these poems in a crowd:

White faces in a black dead faint.*®
Pound 2B B, ZDFEh v T 4 —k, 1914F 9 Ao “Vorticism” &5
FRIEV D, ThicfiRIhctBbh%, £ L T, Aldington A% Imagist O
HALLTHL DFEEZFiEd h Tk, RO 2B RAEE L TORI
D%, ik h Pound OKETHS LBbhb, Lhil, HEEFROKEY + —7
VALADHAT — A LT, BA—BRANOBRDOKEEELTOATWARLFRE
D—BARKLRTI o EBL L5, M, TORYOXEERFERI R T 4 —DOFF
RGN, FhU ECRBALLTEL» L5 THD, £D FE %K TIXL,
Aldington 12 & - TOHANL, BIfFT2FAOANULARED LTERIE EXZELRIT
LB o&MAIS , BITFEHOEBEHRITE LT, Hearn DE(EL The Master-

T — 16 —
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singers of Japan 44> Chamberlain @ Japanese Poetry %%, Pound X b 3
BACHHUOZ LB LT Wit Bbhd s, ZORMCITFCR L& 0k
WEHL, AL LTOEBEFBC=F VF A2 B3 08b ot n b Th
B, ThIZLTh, M<Ex2%5Z &%, Pound DEE L metro poem DFEREHEMN
Aldington %, BIHECREI LD L5 LTHS,

®

Imagism (X, Des Imagistes £\~5 Pound BEBLTHRE L. ZOEFHEFD
BENHR ENA1914E I, MEOHECIFFTH -1 L 53 BHR TRV, (i
- & D EBME N, Pound OB LTV EEHREHF TV, Pound 11, BS
RN EE R TH - 7o Harriet Monroe @ Poetry 3% 5T, & 4 OFAZXEN
L. Imagist #E{E Lz, D X 5 7 Poetry 3 ® Pound DEEICE N T Imagist
Ll 127 29 OLFEFAD Amy Lowell TH v, Pound 2Nz DHMEED AT H L
WEARRELTWTHS 5 DH John Gould Fletcher Th 5,

Amy Lowell X, 47X 5119135 3 B 5 D Poetry 5@ Imagism 3%
RFELEINRT, BELr VY FYRR2 5 TETHY AWEL, Poundie& s h LTW
%o BUFI LB v ¥ vihih, WEPCLOREENEThic T 5B NT
Pound 7+ 5 Imagism A =¥ 75 4 7R 5 Tlho o, YR 2 ADORBICITFESH A
U, Pound i Vorticism i@\, —7 Amy Lowell i% Aldington+H.D.-F.S. Flint-
J.G. Fletcher « D.H. Lawlence &% % ¥ T, 19154 Some Imagist Poest: an
Anthology % HHR L1z, & DFHLIXI6E, 174 LT T H AR & h, Imagism 1%,
Pound @Eh¥5 &, Amyism > T LESHDTHS, Lal, FHKLHIGE
E16FE D Some Imagist Poets: an Anthology DFCR<XbRtz, D7/ —FD
ME LI NE b DL, FOEELTH% Pound 2BEAL TV, TDZ LI,
Pound 7sh 5 X 51, 2D 71— 7 DOFFALSEXFCEBRICBELER L I &
B LS, £ LT, HD. LEBIF Iz D.H. Lawlence #E\T, &4
AR AER Lch T Th A2, ST THR LTI ieh -7 Amy Lowell & J.G.
Fletcher (% Imagism N4> % ARTIC B AR DEMLXFZELTWT, TOMFHREE
PWHBETH > T, BARANOEME—BBDI, Lrd, TO2AXI/V—T
OFTRIBLVGERTS D, 2 A0 HEBRIZHELICHEIE LA - eilind - 7,
-T, ZAOHEoMmE L BEREL, BFRYBLTTEDS2, 0 Imagist %
BE, TOEEYTTIERTKRE, T,
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ZADS BT EABRD Amy Lowell 1%, ZOIBAE L OREOD E 28 - T,
EV S Dix, 1883 BISFR AT T, E & LTHARMTE L1z Percival Lowell
DHAAROXY LERYEBECBTNLDLTHD, BRAL S ROBRILE ST
VWho, TADLDZ ERELTIR, RERKEKD [7 2 ) #OFLHAE—=1 3 —
s my =LA | (EWEE395) % S. Foster Damon ® Amy Lowell: a Chronicle
CELV, 2D X5 o biERo AR5 B BREY R TR L5,

Percy returned very soon to the Far East; for ten years he wrote his
little sister letters on Japanese decorated notepaper; ‘every mail brought
letters, and a constant stream of pictures, prints, and kakemonos flowed in
upon me, and I suppose affected my imagination, for in childhood the ima-
gination is plastic.” Thus in later years she explained to a Japanese admirer
how she was able to describe his country so vividly. ‘Japan seems entwined
with my earliest memory’ ; these books and pictures showered upon her ‘all

through my childhood made Japan so vivid to my imagination that I cannot

realize that I have never been there.’*®

- T, Amy Lowell AN, B HaACHEO>L KERULARWFERY H
PHODORERT L LTH - TWEDTHDH, Bfh LIFLHE - DTRRL, 57
BERRETHAOEMLER~DOEKRE LTHEL T\ 5%, 1912960 A Dome of
Many Coloured Glass i, “A Japanese Wood-Carving” ® “A Coloured Print
by Shokei” %D BADEMCEZFE O FENH D, = DEMAIIL, 1914 D Sword
Blades and Poppy Seeds 1% 2} #n3h, Miner £ X » TFTIRIEH IR T3
Tt %5 “Sunshine Through a Cobuebbed Window” % “Afternoon Rain in
State Street” FTHARDEMIEMAMNI LN T 5, ZTo/MC, ZOFFETHE
B &id, “Astigmatism” (L) &5 FRT, IBFEIPD THE > 7Eh )
® Pound & DFVDFRNEETDHZ ETHS,

Br¢, Amy Lowell IO 4V © B £ WG, 1917 =D Some Imagist
Poets, 1917 : an Annual Anthology ©HdD “Lacquer Print” &fDTH B, +
NEFEE L1919 D Pictures of the Floating World DFETIIIRD X 5 Ich~
LT\ 5, ‘

THE march of peoples is always toward the West, wherefore, the earth
~ being round, in time the West must be East again. A startling paradox,
but one which accounts for the great interest and inspiration that both

poets and discovering in Oriental art. The first part of this book represents
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some of the charm I have found in delving into Chinese and Japanese poetry.
It should be understood, however, that these poems, written in a quasi-
Oriental idiom, are not translations except in a very few instances all of
which have been duly acknowledged in the text.

In the Japanese “Lacquer Prints,” the hokku pattern has been more closely
followed than has any corresponding Chinese form in the “Chinoiseries” ;
but, even here, I have made no attempt to observe the syllabic rules which
are an integral part of all Japanese poetry. I have endeavoured only to
keep the brevity and suggestion of the hokku, and to preserve it within its
natural sphere. Some of the subjects are purely imaginary, some are taken
from legends or historical events, others owe their inception to the vivid,
realistic colour-prints of the Japanese masters, but all alike are peculiar to
one corner of the globe and, for the most part, to one epoch — the eighteenth
century.*”

#% Lacquer Print DEIL, £ DT E HADOKE « TERDA £ — VI
RINTEHZN DD, Bl it BRDORMBOEMEY b LICFTREH VTV %,

A Damvio’s OIRAN DAYBREAK. YOSHIWARA
WHEN I hear your runners shouting : Draw your hoods tightly,
“Get down! Get down!” You who must depart,
Then I dress my hair The morning mist
With the little chrysanthemums.*® Is grey and miasmic.*®

Wik, HLLTR=F VF Y Ao, BLROBBELILRRTIER LS ST

AV AWEREND D, BRTERTHBDOL, £0EF—7OFEECHH IR TS0

5T B, Pictures of the Floating World DEEINRT X 518, & OFEFHE

EDRENLERCEF - 7R KETHEND L —H T, ZTOEFNRIHD,
Peace A Lover

1) PERCHED upon the muzzle of a cannon  3) IF I could catch the green lantern of

A yellow butterfly is slowly opening the firefly
and shutting its wings. I could see to write you a letter.
Passing THE BamBoo FENCE To A HusBaND

2) Wuar fell upon my open umbrella— 4) BRIGHTER than fireflies upon the Uji
A plum-blossom? k River .
Are your words in the dark, Beloved.*®

— 19 —



5 K OB X

Thb0FL, TOFBAL LERFDCMAEIIILIDLABRETHL, A
HMEBESRCE X TH L 5, LT TR Miner 238 L0, Fifo My L
¥ D CIRDBEN L O EF -7 L LTH D, TOBRIEEMEROBNTW2
b Lafcadio Hearn @ Kwaidan (1904) Xi¥ Japanese Lyrics (1915) O\WT°h
DR EL-THWD EBbRBE, BH L FMHEOEOTIOFHOFREBE LTS
DT, FIE D, 20k, THEERC] ILe v b 2B T, ShX ERo Hearn
DID Lot EB 2 b, B)&@Nk, &5 < Hearn @ Kotto 0D “Fireflies™?
DEFRCHEM LA 2 — ORFECOFT T, fFolcbDEBbh b,

SHETER XI5, Amy Lowell DD E#HRIFIL X $ Lafcadio Hearn DEE
EBRBbRS, &\ 5 Dk, Hearn OFEEX LT\ 5 Houghton Mifflin # &
Amy Lowell 12IEECHEBBRICH D, J.G. Fletcher OFFE Y MBEIZF it bH
MER5BBERFELB LB THE™, &%, Lowell (X Chamberlain
@ Japanese Poetry X Yone Noguchi @ The Spirit of Japanese Poetry %3 &
AREBbLRD, E\5 DI Tendencies in Modern American Poetry &\~ 5 B
FOFRIC I VT b ) EfELHRD L RO MBENE L TR D, JEC LIc19254F
R &t “What’s O’Clock Ti%, “Twenty-Four Hokku on a Modern Theme”
EWVWHRBEOITERHDOS-7-5 DETFEXE VT3,

6 8
This then is morning. When the flower falls
Have you no comfort for me The leaf is no more cherished.
Cold-colored flowers? Every day I fear.*®

Amy Lowell EHEHDERIE. R LERVWEETH Y, BRORERED
OKEL T AR EDEDDED—DODRETH BN, Bb <, i Imagism
27, Pound @ metro poem #4I5FI\ 7z, Keats # Shelly o@E
BETED - L OENFICED DL L 5 kB EFE T b Ly, 191940
Pictures of the Floating World DFEBZHEE 2 h 5 0 <, Amy Lowell 0H
MREY D THARMOYE Y| "V RI I L3BhRLV, Lirl, £D
Z &3 Imagism 2405 DT fisifEaomis LTHFEELL D, ¥ LTHZ DA
fEEOHHEE LTEBICOE > Tz S by, K BAEM LBHIh5
LbONFDEF-—TEREZLD, A A-COEYEYEHTHORIER LI S XHEE
Wit (b, HEOSIFRAOTHD) HY HHRPCA 2 —CofR LV &
Tk, HZH Imagism OFXEHERIE - CURGACHEAOFENEE(L LTS X
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yIcBbhb, £hb, i h HREFOCEENCEELYZT T L5 R Ebh
%5, LT, —{k Amy Lowell {¥, 19134 & Imagism O ff £ % Poetry 55 THl
BRI R o Tl E VSR, & O £FERHE L Hearn OFEfFL
Houghton Mifflin # & OBEFREZE2 5 LM T ic b W HROHPHERNF X
SR Bbha b TH B, BTOEM LR TR Inagism & - @,
P EABERODHLEHEDHEV Dol Bz, B, TOF[ LIS
>7:®i%, Pound T& 9. J. G. Fletcher Ti37c\vin L Bbh b, MELOBER
A A B % 418k & WRILE <10 Imagist R BB LicTHS 525, BERDZ &%
B X 4 pBE, AAREROBRECE h T VIREBLH - THREOF RS
BEBHRLA 2 — P OBRIICTE LI L BEDIR,
ic. Amy Lowell £ A T, Imagist DFTIHRDH HABO—AThH-cBbiL 5
J.G. Fletcher i, TE&iz—2oDA A —CHEBERTHZ ETIRAWERS | &K Ima-
gist (WS ESYH X722 5, Imagist BIFFEE &, Some Imagist Poets: an Anthology
CEYRETDHEVWSFE LL-EB% Imagism 12 & s EEBER, BADE, B
PR LT h, £ OBLR AR OENICIIFIC D TR E B % LTV %, FlxE,
19164E D Japanese Print O, B Life Is My Song & “The Orient and
Contemporary Poetry” &\»5 — 20 HEMNERECHACERLTE ), TOHR
RRADOEA TN -2 LIRS, ZO—H THAROFL IFhicnLiz
LDOTIEE] P L, THDREE—20ELE W &k ] *2 L, 8
E DR BENSEL BT CBDTHSB, LirL, Fletcher HHDOHCEEN s
SHXVHbEFOWEL T2 5 DT, FIBNI1918F D Japanese Print i3 H
FOGFARBETR LT %,
Its (e.g. the haiku) object was some universalized emotion drived from a
natural fact. Its achievement was the expression of that emotion in the fewest
possible terms. It is therefore necessary, if poetry in English tongue is ever
to attain again to the vitality and strength of its beginnings, that we sit
once more at the feet of the Orient and learn from it how little words can
express, how sparingly they should be used, and how much is contained in
the meanest natural object.®”
ZDFEEIE, E Daisy KEBTFOhKLEEFEE LT, ROFEDIE > T35,
Granted this dew-drop world would

be a dew-drop world,
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This granted, yet....
hiE, —E0 TEOHREDOHHAS X piehis) OFR T H v, Fletcher Off
AT CORBRRLTHC O Thr -k 3 IBbh b, Fic, THRARKC
B HAERENIEE] & TURERRBIRPOTETEE T2L05 R, Hic
PEFRRHBOLI LT, HEOBEL L TEDTRELIDOTH S,

Las L b, Fletcher 23ERRIc Japanese Print R\ THE LKL © 1L, EE

o TEADIRE | OEFLCIHEbIeh o1,

A Woman Standing by a Gate with an Umbrella

Late summer changes to autumn:

Chrysanthemums are scattered

Behind the pailing.

Gold and vermilion

The afternoon

I wait here dreaming of vermilion sunset:

In my heart is a half fear of the chill autumn rain.*”

Fletcher BH DS LhiE, Japanese Print &\ 5 F&Eix, 1952152 H
T o vy S DENEE Clarence Buchingham Ftig= v 7 v 3 vORERES
EREINRIPEDEND, #oT, BREFETHEL TS X5 RHEAOFAEH
BH, FhNZFVFVRAEVF 2 v EARLEBER LBV EEEOHIZR
FIRGHEIIC IR B & Litin b,
Despair
Despair hangs in the broken folds of my garments;
It clogs my footsteps,

Like snow in the cherry bloom.

In my heart is the sorrow

Of years like red leaves buried in the snow.®®
B < ZOMEL. $ DD HIEAF & T, Harvard REEDEHICIIEBICER %
#%* 5 & Li Fletcher D ARMBRTH . BEROERMAOEK LT RV
L TRABROSEIC X BEHKOEI DAV FEOFTRDTWIAWEBbh S,
FOZENBLBEHINEHBTRRLORT WA DL, B/ D& [Lover Embracing |
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L Pound @ metro poem DFHE LTWBEDTH 5,

Let me examine-one of these equivalents, based on a print shOWing a
daimyo attempting to embrace a lady, who is resisting his ardor:—
Force and yielding meet together; .
An attack is half-repulsed.
Shafts of broken sunlight dissolving
Convolutions of turbid cloud.

The reader will immediately note that no attempt is made to follow the
Japanese tanka or hokku pattern of syllables. All I was interested in was
all that Pound had been interested in, in his Metro poem: to produce an
objective equivalent in words, to the object I saw. With the attempt, made
at much the same time by Adelaide Crapsey, to produce a metrical equivalent
of the tanka form in the so-called “Cinquain,” I was then unfamiliar. My
poem attempted to state precise effect of the ukiyo-e artists’ vision, in ab-

breviated form.**

[FADEHI BB R CRIRMORA RO PR REEL L) L LT H 5] &
W5 —fiit. BB THB, B, Fletcher i33o ikt LTE 2 2EAEETY)
T, BOEMmE L UEETRENCAREE EBRELBRL TS0 THD, 2D
X5 icHISRGE OB R OERIE, & b § 5 LHPINNIHEN TR %
2 ThDEET 5 & EBN e RIE L RENCES T,

MOODS

A poet’s moods:

Fluttering butterflies in the rain.®*

Japanese Print s} 58I\ 24755 TH 0. Fletcher otk nEc AR L
Twwb, =i Pound @ metro poem 23E LR ELTWAZ LIX—BEBRARTHS
2 L L, 2oL lLover Embracing)] &5 g LRI, Fletcher £ sl
IR R CH b, HISRIRM S #ET L Pound DAY L7H L\ metaphor T
17c\v~, B 512 Fletcher M DT THTRE Lich oDt BIENLRFHAONE
KERHEVD ZETHD D, ThEMOFTOLOLE S BT L » TREMNCREIL
THIEN, HOBR L TSETCEBRWcHAYYELRB T cL&Bbhd, £
D5 RBERNCBEROFEL LT HRARVBOSETHRDOEENSERE
EREAT L] FULXFAIR T 2D TH %,
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Tit—k, Fletcher OfFDMBIZEZNDASTELDTHA 35, & DR W
X, 7T Earl Miner OBMcE 25 &3 T, FAOONDLEE L V1 VER
B a ZEEGA, 7 7 v ABRE—BEFHARL EADZVLHAT ShTw
b, D5 b, HERD—EEHIL Chamberlain @ Japanese Poetry ThH5H = L15%E
wHIA LK TEBOo®RI] OR>SHBET B2, B O—EEIIAS < Harvard KR
iz L. Hearn %3 TIRHA TWW5BZ & & Amy Lowell #3F LT ® Houghton Mifflin
& DEART, 19155 D Japanese Lyrics it F LA R X ic Hearn 0E{EE
Bbh s, Bl LA “Moods” &5 =fT5Fi%. Hearn OBEBI+ A m0FR %L v
YRRELTWADOND Lk, ZOMCEEDOSD & L Tk, FHELL Yone
Noguchi @ The Spirit of Japanese poetry A TE D, %D The Pilgrimage iZ
BEREL IhcL>ThHo,

I am glad you had the inspiration to write to me. For I owe you a
debt. The only book of yours I ever saw (previous to this) was your
Pilgrimage, and the first poem in that book suggested to me my “Blue
Symphony” in part at least. I also like your hokku.

Tonight I think I shall sleep
Thank God! where the flowers sleep

O come, butterfly®”.
“EEOFNAY RO 3 B, —2i% 1906 7 Karl Flolenz @ Geschichte der

Japanischen Litteratur TH % EBbhdh, d 5—BEITATHSD, 77 VA5E
Rix, 191041 R & iz Michel Revon @ Anthologie de la Litterature japonaise
de Origines au 20° siecle LHE I %, Couchoud D Sages et Poétes d’Asie
(1916%F) Tidig\r,

Fletcher DAY E L BADFCOWTOERFEDOEE L2, Imagist DPFTHRD
BV —AEE LD, MIFIALLE TEDORAEE—2ORTLBWICZ EAK] &
SEERM L THE Lok, FaAERAEE T, MVCABRE R LT W IESL & #3
HCRRLES, BT, FCaYELHC 5> & L Fletcher 13, /1 2 — U &EER%
PHRRMER CTEMETIELT, PR MEIhZ L THAH S L, B
AR LEBERL LI EH o LT TRRATELB I TH %,

Some Imagist Poets @ 7' A — 7 DAL, 1916EDOHREDF CHHERTHE
EZDOBEDFLEELERED -, T HZ IR L Amy Lowell & J.G
Fletcher 138ERZE LT T H 52 WIETH UliF A LB L TENCRIUOFES
HEBA#H D, FRLLEHmA T EBbhs, LirL, TOMBROEBE I LEHO
EAVORIL, PRBEHEOHCFALL - T, AEHE S XV FEIRKCEALL
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rscBhbhbd, FOZ L1, Lowell REBETH BN, 4L 0EILHI Fletcher i
DNTH 2B EThHD, B, Lowell DFEARIL, FAMNEHERRLA 2 —PK
¥ CTE%E% L. Fletcher &> TIXMEDOHEL LTEALTVS, F THHAD
ERLECMHBEINCFETR, ADLREEKROBEIC L - T, FOKEYRHC S &
L. Ef0oBEOHERENAENCHE > TL ORIAKIXCFEROAMNOERYER T
BECHE VT3, 2k, REOFPLEMSEEZRO BN TOXENEKRIS
5>Th, £FOEONFELLTEELIRLVERENLHECK-TLERLRA
» Amy Lowell #® J.G. Fletcher D32 12FEET S, ThIZ LT%, Imagist DFFA
DR THRGPFACE LTV ANRRRCBES L, MOFELZTEVH T L3,

Imagism DHEECH - i) & OBIROKRBITHE LW ERMILERZEE L L 5o

(o

19094 o Eiffel Tower 7/ — 7, Ezra Pound % .0> & 4% Imagistes @ 71—
7. 191550 H178IZ 25T D Some Imagist Poets @ 7' /v — 7" & fEAa) DBE R % B 4
DEACOVTH LT Ehe, DR, NECY & LTEEH T L T.E Hulme-
F.S. Flint+E. Storer-J. Campbell &0 A LA OBFIZ. BEICE 21X, #r
ZTOEEYRIE LBLIGBEE It Thik, TELLT IEZRBT) ThoT L &,
07— 7 OFENLREBSARKABE kB E &> TWwigrofcZ &y B IZ Hulme
EBROCTREDOFARLEL L~ F - AB > 2 EEL, K 207/ —
7 L e DB RIC D\ T AL, T.E. Hulme 0%&IE “Autumn” @ X 5 7ei§ &
» The New Age #RiZ# 7= “Fragments” % EEH L4, X F.S. Flint ofa
e VN RERE) Thhr e 2 &, Lrd ThHRRMNHECHZ
L, BB F0# % O Paul-Louis Couchoud @ RECH HE IR TWH T &
EHFETELDOTHD, cOL>REA DML, E. Storer # J. Campbell ®
=, FEF0FERE, IKFRLED - ond Lhitudy, Yot RomA L
DEMMEEEL T LRIV ARV EV S 2 E ST TRIEV DRV,

Eiffel Tower 7/ — 712 lbXTC, Pound % (s & L# Richard Aldington % H.D.
® Imagistes ® 7'V — 7 LRI OBIRIL, FRLFCHABZAEIN T BE T
BLEELLDOTH D, &5 DL, Imagism 2 Pound 2k » THEB I N, FKEH
BBt S hic LR, FEA & Imagist DBIRASECTHE LB IO B RCHED
“metro poem” THEELTWB ERIMHBLTHB, Hic, ZDiF X Pound BHIC X
- T Imagism O & FEANEE LcES & LT “How I began” ® “Vorticism”
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E\WTH Ubhi, Richard Aldington Az DFFD w7 4 —%E X, F.S. Flint
2 “A History of Imagism” TEOFED = &&@h~X, Some Imagist Poets 1916 :
an Annual Anthology DF CHAINER NS DL, Pound O metro poem O
BLEZIV, NEMAOFHHROFERLYHERFETHEIND LB DA,
19142 HIGFEI AT T, BOEFIRCHENE, The S EFSEML TV 8RS,
kDA DT THD THAREF EXFAEREFER L Pound © “metro poem”
DEFEO—DEERLIhS, TRIIR LU THEABELC KT 2EAOREZBRRT 25
B TCiL7c\ e Imagism 233EIC Pound &\ 5 BEX R OMAOHFES L EEET
ELTHEL, BELEBhYBACKRL TEX D, HoERL LToMMIMO
Imagist X FEILTHE D Y+ —F ) RADHRTOFBEBH LB - T B0 5TH 5,

Pound ® “metro poem” D> Imagist R XIE~DOWRBEITHEE» LB
NEFNLERTHH EBPh b, FREERC LI1X metro poem DXHEMLE
BRTH %5, Imagism DL, Pound & » TIEWERTIIFOES, HAFZOR
KTHBH, FOEHRTIIE LV metaphor (Z DER L & LTD simile) DAET
BHB, ZDF L\ metaphor DAEIFEHR A A — L L5 EEBREEAL IO L »THE
ZMED LT BV X D LD X 5 TaJjEkds “superposition” DF k&2 B, Mk
ZDFHL, Pound O TT TREMB LTI bTHA 525, BEEKIL “metro
poem” DEWEBRBCHEALHD, TDA 2 —COERBELZZERLTERLLLOTH
Bo b, HEEIERD CTHRER EEIIC Pound W E % KIF L, 3 L\ metaphor
DREDFELEE IR EE L Do 5F& LT “less is more” &\ 5 MW DEEA B
BLTWBHA%, Pound ORDHFFEERBOBEOFTVATH H, £ OF/HHK
AT AP ) T W ERE T RERIS A £ — Y ORHBEIC X - TEED
EUEHEYDRCE LS/ THSH, L£HIL, FC interpretative IeiE w52 L5 &4
% Pound D% L\ metaphor @ BRIWCHIG LW XFEMEFHFE - TWD EE L %, FO
R T, metro poem KEHICES LIz Pound ® Imagism & R RIL, 20T
Ideogram =7z b, Phanopeia DFEEANERE LT LEENI»D S,

hiex LT, Amy Lowell. & J.G. Fletcher i©ft3% & % Some Imagist Poets
D=, FETREMI S ETHRMELL, REBIRICIL - LEE s RIEC
HTws, Thix, Hlhd vers libre FOFTEB A BBE L T LI v L BM
Ll Xdi, 41 AU GENHELERE LD THS, Lowell ® Fletcher 1%
Pound X h#ENCHFRICB LT W EBbh 38, BN AERTOBE L5 AT
RN ST LThy ZORRHMBEOXFMRRER, X BETH-TH L HEIE
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