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Thomas Hardy’s Under the Greenwood Tree

—Appollonian and Dionysian Music—

Hideki Hoshino

r<2 + ~—75 4 (Thomas Hardy, 1840-1928) o TiF#fD T, BB WML 2V
Z by FROHEEE, 45 2RO HEBEMNGE Y (Under the Greenood Tree or The
Mellstock Quire, A RURAL PAINTING OF THE DUTCH SCHOOL, 1872)
OEIE TAVR by INONED 1L, REALKLZDIHEEDECDZIL LT, —&
—RORNE L ONTHELFED TF ) THHBITE Z2EOAENNICHEHORLET
HEHMOEADHETHE > T2,

To dwellers in a wood almost every species of tree has its voice as well
as its feature. At the passing of the breeze the fir-trees sob and moan
no less distinctly than they rock; the holly whistles as it battles with
itself ; the ash hisses amid its quiverings; the beech rustles while its flat
boughs rise and fall. And winter, which modifies the note of such trees

as shed their leaves, does not destroy its individuality. (p. 33)?

HIicfE ZBC 3B ER RSO ZIC LB 25, 25 LEThOE—D2—D
ORMEERNST BEL, TR Ty OFE Lit-> T 2ERNEE TER
HXNicdhDThD, ZOHARERICOBERZVFZICONT, FELHF KM
LMADEMN LML TP, 73—V 2 EAEIREEED Txvx by INOEK
Bka &3, 19MIFERYRBCEERHEL ) & LTWISWHFOBAFERZER bz &
ThHBHH, 45U REREGEE Bic#irhicgboEROBME, FT19724
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CHEEEhi-=—F » (Friedrich Wilhelm Nietzsche, 1844-1900) @ FEF¥E D
S oEBIOFHAE Y (Die Geburt der Tragidie aus dem Geiste der Musik) o
FTHOET X e v EHHENIEOHT + =2 VADERERWEZ I - D, »~
—F X T7Er 550 L TF 4322V 20D 3 D) OO XEY,
HrE: OUET & ITRA UCTEROMEROERH S TREys A v F v &, BEELTdL
HEROEZOBEEK LWV TRIE TS T, A CHELRTA VT 2R LITix
% Fancy Day rHo2pBio—B o Dick Dewy 23835 3 TOLEYED 5 biT
BHELTARDLDTHDH, IORBREEL L XL THDDIE, =—F =2 FFEH
OFEy THEMCH LT T7Re VB LD ETF a3 =2 v 2B 53 D)
RIS T 5—EDFETH 5,

k% FNH 2 VS ERER kX
John Goode 3 TiEBIDETY DF 4 4 = 2V RGO —# L LT Dewy o
TNV AT RADIEDIN—F 4 DB R BT T 52,

the fiddlers no longer sit down, but kick back their chairs and saw madly
at the strings with legs firmly spread and eyes closed, regardless of the
visible world. (pp. 75-76)

Z R DO—AMAZ HIEEL, MELS D IR OZEBROEEN L b Lb D THS
B, TaFAZavRER, £ b TR e UGN LGEE T B0 LT
HTEEOWTHD, 7R VREH, T 4422V AREEERTEbIEC
ICHPNDER LYY & v ir T2 OHBITE I 7o\ RIC 2 R ORI fli7s b
T LI B, BENFEECEEThEEEL 7 ¥ VINERE LTEL 2 58
BABEFCELOND, =—F 03X L w FROAER BECEZIYESLNLD
Frr7®evlebdD) L TF4F =2V 25 b0 oflIckDAL I, &2
TOZEMBBREYTEHORB»ORD & LBTEELLLTHD, EBE, TREOK Ty
IZRWTh Z D& ORRCITMAEERTE TS D ¥ RCTRT & 5 BRs L T35
BECEREY S5 2 TH5D0ThHS,

TIX7 X e VHRELROBE LMD B F TH I FLREASBELOTL
h, AL OFIZHIRALNE L DFENICER » T2 F v —F F T U DE
EThHDo RADO—ADFEREROHHZMRTOWTE 5 BN THE D,
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‘People don’t care much about us now! I've been thinking we must be
almost the last left in the country of the old string players? Barrel-
organs, and the things next door to ’em that you blow wi’ your foot,

have come in terribly of late years.” (p. 51)

WEOEHTIE, 7Er v ORCTHIEBFLINEFONZELTILV S, 451
COREERETE 5T, —H7 4422V RAIHFIBREORELINDZ 03B T
b, BREOEZEROT Y r Xl OBFEBERSEIMUD2b LV LT,
DED, THERUEIIY 2 £ TS AWEMO Y RV E LT LT D, BE
RIENEFED 7 4 & = 2V 2AIBIENT Q2 ROBEEZR O L LTHiIhD, &
B LRV BRI o Ty OXEBEFOTNILT LD &5 LICHERRER &E—K
F LTI CDTH DM, EROFTOAIVH v ROA VT v ORBEERTES
ANpteto MRTT RERAURERE LB ER LD VX T B TORALLOLHIET
R URF 4D 2V ADORIOBRICE 5L ) EIED EEDLI DR LIV, BT,
FRENOBEER D o THILT DAL OUBHEC S —ET 5N EECHEYEL
T4 L5,

kkPHRAVEF A AZ2VREDHBARKK

Fancy Day 3#0£H/AFLTWBED, RHALHIZ Lo TUXEBRWEND OB
CAEREESD VL TEBORE) Tho T, HEKE—EKTHIHIXTOXNVH UH
BiE L Bbhb0 LIl ERCRLE SIFEONTH S, LirL, FH v ERT
Lo N B TR ESEE, FOREL LTOSEECRRFHFLR KOH
Sl VT A EE DN ORE MR AEFRRECSH > TXRAL I D THD, T,
FOEREERICAEL f- Fancy #MIx Ahb 2 & CHOGEHR,GRME LTHTHED
NBOMEEZELTLLES Tikind, RNOENY X 2 2FHNERN L BBFE
BTS2 ERBERTAERIEET . VR by 7 ORAFEHARDICAH
R0 R Fo B B I M T e, FEOBALLITTEE S bWIKE>
T\ 3%,

#- L 21¥, “Old Wiliam Dewy, with the violoncello, played the bass; his
grandson Dick the treble violin; and Reuben and Michael Mail the tenor
and second violins respectively.” (p. 49) &\ A D4HH 5% Dewy Ko 3
ft, Old William-Reuben-Dick &\~ 3 fitfRfD % 7 OBER & (4 T% % Michaeld
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FADDRBDDRE %Y 4 & — VEBOERPENT D00 CEABER IR T
WBZERTRBN D, TRENSE LY RIF BB TEBEEEL, KALD
EELXRTHEETRILT DX VA by ZEHRB LI, Fhdz, £RAKELTD
NEFRBLTHBZLRVWEILE) EThRRV2ETHAS, ~—F+HEDFEX
TOHA, Tcbb, “With a musical executive limited, as it mostly is limited
now, to the parson’s wife or daughter and the school-children, or to the
school-teacher and the children, an important union of interests has disap-
peared.” (p. 27) LRBF LT 5D FHER - FORADOIBOELEF L5 &
ETHY, BETOERDOHESEL Dewy RTD ~5 1 DX 5 I ADES £
R CEDTERCERIRDTH B,

L THTHREDH TARBIFIIFHRBICT LB FROMMAIER, cho+n
== F 2 BEFRECEZICBARDT + F = 2V AEMOBAETH D, BIF Y v o 28
BICBOTRAERK (2 r2) ORECZOHDOFEFERH LT, =—F 210 X
WL, BROBRFELLT I e 2ORCHEAF 4 4 = 2V 2 DREMIBICIEA(L LTIE
BIOFRZ &L 7 R e Ve T2 0O FE % BECHH LEIC B —2 3751 T
WithlT THDH, NEW) KRAFEFEKE LTE LDHLFTERANVZ Ly 2D
ERFKCh ar 2ORELHDRD EBDTLIVTES S, R LKEETSELD
EV S TCRB VANV TO—BIEF TR, UTRERT S & ThbiaticEK
DTE] PERLTHBIN TV S 2 LIXFRHAL TR X4,

ST, Dewy L5 £ HEBI h 5 M54 D 254 Lo Dick » Fancy 12k
PRTP BRECL, HOHLWERNER L TW B ERIANDRENEREEI I
THWLbTHLD, HOWBENIIZ X DARCUIEIRT L SELTHS
Do TOERTIL, HOLAEHE THSEBE S £/ LENBIABIL SRS X
5 icEEh T Dick 2853 5% 1 Hi, BUCHOEHFAEO— SO g RT3
ZEDTEDLTHS S, £LT Dick RIFEVHABFmCT #r v REEHRLE 5
L% Fancy HERFLDRED, ~—F 1 DEIRE B ETF 4+ A= 2V 20H
IMTHERIED LD L1, ZADRIELZ L FTLELRDZEZERLTWS0D X
SEF 4 F =2V AThEEZ BEE LR HTOTEH S,

CZTHU FERIORA) TOTRe v EF 4= 2 v 2O HEER T[40
HeE, T OB Ty £4%8 U T Dick 0B FRAEE L = & O—2oDH I 7t
ZMmELEI, 3HAHA, AL LTOFDOHERES ) BEIICRE LA 5 Toouh0
BEEDOEZEZLLNUDBZAMTONWTIE 2B L ThHY, FOBMERIEE~—
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74 OWHERP L OEOE L ITHTHZ LR TELIN, =—~F - OFRED
%z & Dick 0fo#IIHIC ERRRERARHE LD THD,

Having come more into the open he could now be seen rising against the
sky, his profile appearing on the light background like the portrait of a
gentleman in black cardboard. It assumed the form of a low-crowned
hat, an ordinary-shaped nose, an ordinary chin, an ordinary neck, and

ordinary shoulders. (p. 34, £ 2V » 2 &EH)

HrTA2Y v Vv L CEEREETSE b, NEORETHT L3R
Xh? Dick 0RO LT TEE ORFE L TWDHZ ETHD, 2D MNEE
DOHMTHHE 170 > T B OIRENCEEN I X V2 by IRNDERTH YD, MIFHTR
SFHOMLFTRTH C DEFABDMEHMICE LT BDTHD, 5 LA
HO—Bic 5 READ D L FIB) REMMI=—F 03 F 4 =aV
2We Db D) DBED—DEBLHLDOTHY, T7R¥e Misdo) © MERF
Lo FEME,) BB THIOTHD, MEFRCOFE) LIXEOME EMA
BF 44 = 2 ADOWMREHRFE S 2RI L LD LTHEATHY, £O7Fe
BT M BT E, ATz bhd o LIXFTE LICGED TH DA, &
DEFRHEES DT TEFECOFEE ] 3B ~— 7 4 ODFHBEOEARTHLITIGH
Ihbe

Dewy KO A 2 LB AT bR © TEELO R K Lic ApalE s h
<3 b Dick o4 William Dewy 12B§ LT “to his neighbours he had no cha-
racter in particular” (p. 43) FEHINDEHR EX L DOHEN—FIThD, D F
D, EHAERALBII—T TR ) AL CTEMCIED AL THORIHENRS
ND o Endh - ThIERDOBETRICTHIEORENT, —A—ADMEFIETIZRL
EEMHLDTH %,

v L 2D Fon— 5 (%2 (Study of Thomas Hardy) ¥ 5 EEMRE D Nz
BT EE O BRETE B > THRREB L LTA—T 4 DPFHERLE T D25, O
BRAE D TEE(COFRE ] O JEAERICHIR B,

These people of Wessex are always bursting suddenly out of bud and
taking a wild flight into flower, always shooting suddenly out of a tight

convention, a tight, hide-bound cabbage state into something quite madly
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personal... (47#%) ... They are people each with a real, vital, potential self,
even the apparently wishy-washy heroines of the earlier books, and this self
suddenly bursts the shell of manner and convention and commonplace opi-
nion, and acts independently, absurdly, without mental knowledge or ac-
quiescence. And from such an outburst the tragedy usually develops. (£ %)
v JEHE)Y

Dick 0f4&1x Fancy 0FHEEIC L > TH2 T MEKL 2HEIhNFO TERB
BIEO# ) #REWDINL THRY © TE] 2RI bh2bFTHDD, 744 =
2V ZAROBIVEA CIREMRIAYOR T o2 TE ER a3 h, EHRERIEITED &
BBV BIND Z LIt b,

XC, Fancy 33iFEROEEL T7 ¥ e VD b0l ORELY HbINT KA
Dick ic. TEEIL ) RRTHEREE>TIVBEDD, ~—F 4 BN BELEEC 527
EMIA 5 CTRROCDOLEHNINDE S DTHY, 7 e v ORILOZEZEL I
I IDBRRRETH D, LOMDNOEHMIEBLI T TS T7 + 4= 2V XW
%01 KL S 57 F e VEHEROER D7D, BRI v H emz T,
FWH v DBEAE TR LUERIEZ TN DAYRZABYHINS Z LiTis s,

ZD—ANHXZEED Shiner THH, TOZHIERFTITIHFIET KD borwd
HIRDDTHLY, =—~F 0B T7Rre A DdD) ERLZELI Yz~
U7 —0F5 MRHE Schein) # Iz MHEX ¥ % 12 FRELAYT, 5 —AD
Maybold &\~ 3 ZodkEfiFRE, HERNC BB 358 % By Dickic & > T
BB TR D 2R FEETHD, 1EREERI L AL TS &3 51500 05T
HBRIFLEHE T,

XKF 4 AZLVRADEEX K,

KEIHD TIRBOR T DERE>TCF 4+ 4= 2V ABRIESHGEL, TR
HBODEEBOS HBILF 45725 VARADOKMEYETHDTH 2 4, TOMEHE-T
Fancy 72\t GEITHE kLR,

The propriety of every one was intense, by reason of the influence of
Fancy, who, as an additional precaution in this direction had strictly charged

her father and the tranter to carefully avoid saying ‘thee’ and ‘thou’ in
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their conversation, on the plea that those ancient words sounded so very

humiliating to persons of newer taste; (p. 204)

Fancy 2R EZRLTW501%, Tk ‘thee’ L ,thou’ DENH_FITEX
TN TS5 LICEERFDNSHI LA TE-THHRTH LY EERLHETLED
T2 THLCEFRDAL LINOEFEY—HLTLEIEDZ LT H 5, Millgate o
Y THLIhDED ~— 7 MR DOTREEDFM L 35 & & T Dick OEk
WAEZICERBAME LTORE ST % L 05k Lichil TH 58, RGO TRA
NRETILHOELLHOETEILF I ANZA by 7 EWIELMEHOZER 2 E -
TELTHEETELDTHY, TOERTIELOBRTLTRELAL Mk&) ItoT
bbo Kb, THLLEELRI L, ThiIiazsr—va vOERZLT
WeERE OB DOEREER T D, b TERLLEV &8/ b, Fancy L4
ANiebilBle o7 TE#E) %8 L, Th® BB EZTWBHDThHD, &
D EFFHRCT N KR L2 FET D T 2D FFT 580 & HEBERTIISD
Fly, ~—F 4 VFXT ‘Their music in those days was all in their own
manuscript, copied in the evening after work’ + 2, x by 7 OBETPDOE F
WEDWTHN TS Z EThH D, BERELDLORTDEETIIR A ZT#
NEFEORLFAMDT 7 22 b aih Y, EREKADRE LREOEST 2> TH
AX NI T CH B, (Then passed forth into the quiet night ancinnt and
timeworn hymn, embodying a quaint Christianity in words orally transmitted
from father to son through several generations down to the present charac-

ters, who sang them out right earnestly: p. 52, £ 2y , & %)

Hillis Miller & BEIc5IALic kR4 D MEZ wBLT Mberd AMOEEY
FLTUDhDISCBREFRD I AN ALDLERED T, I L% D The
Woodlanders @ Giles & Marty pigEa bt = v 'Y 7 & UTSELREE  BES 2 HIic 2615
BREAHOEAE DR &S TFRCEBORWERE] EEVWEL TV 529,
PR O Ty ORELZ ) LIEBR EOXFRB I LIER AR b LR L -
T, REOREBOFEREELHEORFEOCY LV T BETAHEOTF RN HEERT
SBEE AT D,

%k %k X
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The old choir, with humbled hearts, no longer took their seats in the
gallery as heretofore (which was now given up to the school-children who
were not singers, and a pupil-teacher), but were scattered about with their
wives in different parts of the church. Having nothing to do with conduc-
ting the service for almost the first time in their lives they felt awkward,
out of place, abashed, and inconvenienced by their hands. (s#k)

So they stood and watched the curls of hair trailing down the back of
the successful rival, and the waving of her feather as she swayed her head.
After a few timid notes and uncertain touches her playing became markedly
correct, and towards the end full and free. But, whether from prejudice or
unbiased judgement, the venerable body of musicians could not help think-
ing that the simpler notes they had been wont to bring forth were more
in keeping with the simplicity of their old church than the crowded chords

and interludes it was her pleasure to produce. (p. 179)

% S OYIFFNEIETD 2 OSHIE, A F =2 b LT Fancy 28 5t .— L
Ty ®e VWi 2d 01 BT LERN TEEOLE) AV UieFEE LTt
DETHAXRARRCEET ST 2BEATED TR e VB IERTOHER:
TENBRIN T3, FOF VARG ELAL, B2Z2EXFETED L Fancy
E D LAEER AR o0b L EFREMBT LML TRAKA-TE ) 28
LTHYOMTRe v OPEE LT, BLOINEIORRSTET 4+ F =2V RhY
MOR BN LBV 5,

RO T A TR 2800 BV TP  ERIERAE TRfIoK T 0FHICL A
Wwhhi,

The point in Yalbury Wood which abutted on the end of Geoffrey Day’s
premises was closed with an ancient tree, horizontally of enormous extent,
though having no great pretentions to height. Many hundreds of birds had
been born amidst the boughs of this single tree; tribes of rabbits and hares
had nibbled at its bark from year to year; quaint tufts of fungi had sprung
from the cavities of its forks; and countless families of moles and earth-

worms had crept abou its roots.
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......... (EF'W%)

All these encumbrances were now removed, and as the afternoon advanced
the guests gathered on the spot, where music, dancing and the singing of

songs went forward with great spirit throughout the evening. (p. 204)

—ARDERDOEHE D TICE AT HE IO BIEMIIA DML ED TR ZAE
Bl LUTHEEL—DDERERPERT D, €7 IRHIORD TH 2ELHB L
B D ThD, FORDFMHBIE &5 Ui TS D/ F4 encumbrances; 2%
B R TH D D ICE iR ow Al T BN ZEMZEI D s, PED,
Merryn Williams #8325 1° ZZRE ST T WIFENIE RO RE B
SDGEEANEERT D1 b ThD, FOEKTIIHU Tk BR2 T OTFIC
BI R T T b, MNERIN DTS BH, TORME THL LEE T
W2 by P ROBEEKBED T AkbhiDThb, TRFE L OBE T ORI
MECHEYE I EIHBEENTIRATE DY, KO LTS UIhiEROER
POBARERT Db, HRILDED S LICEA b O OMY I IERAHE L RE
T =5 LicBRolBr ZE T~ — 7 « BB AYO X O HFIETH
M ETOCEh ) ERETWEY 0, YROBERFEREYELL—ELLEHD
FHEBLEDITTH S,

HRITY 2 — 2 AT WEBACEELEEY S > TR LILDOKEH, T ORRER
REEOEHLED T, BB L] OV )VRATR -+ v VILHAED, HE TF)
—TE —Thk) K 5O BB RS Y B 2 7o TH ) 7 5280 LR A DTE
7oh BEEERITERGCERDBESERDOT 14 = 2V 2OMEL LTOHESHIXE
BIXRzTe BEEEME DRCEXTEA—F 4 3ELANVR by 7 OBIKEKIT
DSWTOLERLTED, Horlitsy Rl UKL EBKEY ERICEDRBROELE
4%z bt FRROR T KW TEEDORADAVTh ooz &M T ED -
T %, EFMEREL LU 2BALERITOZ L L NER Y BRTFE
DEHOD LEREBLTLE > & &k, Fancy piio ML) © AhKETX
MOREBOHF LEET, Webbho37el Dickit b o TORADEMERIME LT
LESBIORIERTN D, Tt ) LIcHBICHEELTELhIBRERZDSD R
by FHERSHICEE Y ELY, BLH LcHKAZET D 5 bic Dick 22 Fancy
DRIZRAMA L BT OVWREDLNTYETER L LTKkb2, BEL7 ¥ r VHREIR
B BESIBBAYNT 4 = 2V AR LM E A5 R, it R i
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FEZEZ 5 THS 5 B EDREL~— 7 4 VBRI & > TD TEBOFEEy OBEMTH
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NOTES

1) Text it Under the Greenwood Tree, ed, Geoffrey Grigson, New Wessex Edition,
Macmillan, 1974. F 0t The World’s Classics, Oxford, 1985, % {#f L =23, AXH D3|
H~— 2114 T New Wessex Edition D3 D& F LT\ 5,

2) John Goode, Thomas Hardy: The Offensive Truth, Oxford: Blackwell, 1988, p. 12.

3) Hardy BWFXTHioTWAB LS, RLAFALTYHBWBEIALEZT L TH-T, KB
HRBBEIND & 50 ABIRER S 1 7A LT TiEinb,
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London: Heinemann, 1973, pp. 22-23.
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1971, p. 53.

6) J. Hillis Miller, Thomas Hardy: Distance and Desire, Oxford: Oxford University
Press, 1970, pp. 83-84.

7) Merryn Williams, Thomas Hardy and Rural England, London: Macmillan, 1972,
pp. 128-129.

8) Allec Robertson and Denis Stevens, ed., The Pelican History of Music 3, Classical
and Romantic, Harmondsworth: Penguin, 1968. p. 213: “In Hardy’s Under the
Greenwood Tree there is an amusing account of objection to the change in a country
church. True, the movement was to bring hundreds of ugly-looking and-sounding
organs into parish churches as well as facile and jejune imitations of cathedral
settings and anthems; yet its social and musical value remains unspent. It gave
experience of sight-reading and concerted music to thousands of boys from parish
school whose teachers became organists and directors of local choral and operatic
(i. e. operetta) societies. After the 1870 Education Act, singing and sight-reading
music were introduced into the syllabuses of the new elementary schools.

9) Simon Gatrell,  Hardy, House-Style, and the Aesthetics of Punctuation’, in Anne
Smith, ed., The novels of Thomas Hardy, London: Vision, 1969, pp. 177-191.

[3B32] SAYDISC, “Under the Greenwood Tree: The Mellstock Band; The Carols &
Dances of Hardy’s Wessex played on authentic instruments by the Mellstock Band ”
(CD-SDL 360) 1X%4eh Sz BB LI L ¥ TIFHOE Ty ODFEXEITLTEY,
IREFEN 18D BEIK & |z AL VEADIGOR OB ERLHE AT b,

MELlo OTE APFEWEEREN KEE)
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