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Analysis of Ian McEwan’s “Solid Geometry” as Narrative Discourse
— On Postmodern Indeterminacy ——

TAKEOKA Chiyo

“Solid Geometry” is characterized by the narrative structure with seven narrative embeddings
from the present to the past. I tried to categorize the narrative structure of this text by Gérald Genette’s
approach to the narrative discourse. Because the narrative discourse is handed down by repetition with
difference, we cannot find any origin and relos in it.

In this text, three persons disappear by repetition with difference. The last narrator, David Hunter
proved the truth of his theory, “the plane without a surface” on his own body and disappeared. “My”
great-grand father who learned of it also proved it on his friend, M’s body and disappeared him. The
first narrator, “I”’ who learned of it from “my” great-grand father’s diary proved it on“my” wife and
disappeared her as well. Hunter who should be responsible for the truth of his theory disappeared. In
short, the origin and felos were lost here.

In conclusion, I showed in this paper that the text invalidated Truth, authority, origin, telos and

diachrony in modernism and expressed postmodern indeterminacy.
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If in every narrative we define the narrator’s status both by its narrative level (extra-or
homodiegetic), we can represent the four basic types of narrator’s status as follows: (1) extradiegetic-
heterodiegetic- paradigm: Homer, a narrator in the first degree who tells a story he is absent from;
(2) extradiegetic-homodiegetic-paradigm: Gil Blas, a narrator in the first degree who tells his own

story; ¢
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Often Maisie would shout in her sleep and I would have to wake her.  ‘Put your arm around me,’
she would say. ‘It was a horrible dream. I had it once before. It was in a plane flying over a

2

desert....” ‘Go to sleep now’, I said through a yawn. ‘It was only a dream.” ‘No,’ she cried. . . .
‘Well, I have to sleep now,’ I told her. . . . She shook my shoulder. ‘Please don't go to sleep yet,
don’t leave me here.” ‘I’m in the same bed,’ I said. ‘I won’t leave you.”. .. But my eyes were

already closing. (10)

During supper yesterday Maisie claimed that a man locked in a cell with only the Tarot cards
would have access to all knowledge. She had been doing a reading that afternoon and the cards
were still spread about the floor.

‘Could he work out the street plan of Valparaiso from the cards?’ I asked. ‘You’re being stupid,’

she replied. (12)
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Maisie had destroyed an object of great value to me. It had stood in his study while he lived, and

then it had stood in mine, linking my life with his. (18)

She seemed a long way off, and as I looked at her my resentment merged into a familiar weariness
of our marriage. I thought, why did she break the glass? Because she wanted to make love? Be-
cause she wanted a penis? Because she was jealous of my work, and wanted to smash the connec-

tion it had with my great-grandfather's life? 2
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(3) intradiegetic-heterodiegetic —paradigm: Scheherazade, a narrator in the second degree who
tells stories she is on the whole absent from; (4) intradiegetic-homodiegetic-paradigm: Ulysses in

Books IX - XII, a narrator in the second degree who tells his own story. %)

So we will rechristen the first type (in general represented by the classical narrative) as
nonfocalized narrative, or narrative with zero focalization. The second type will be narrative with
internal focalization, whether that be (a) fixed-canonical example: The Ambassadors, where
everything passes through Strether; ... (b) vari able-as in Madame Bovary, where the focal
character is first Charles, then Emma, then again Charles; . . . or (c) multiple-as in epistolary
novels, where the same event may be evoked several times according to the point of view of

several letter-writing characters; ... ¥
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I came into the possession of certain documents which not only invalidate everything fundamental
to our science of solid geometry but also undermine the whole canon of our physical laws and force
one to redefine one’s place in Nature’s scheme. These papers outweigh in importance the com-

bined work of Marx and Darwin.(15-16)

Ty FRUYDE) TEDVARLL L, ZOERIBRBFEOEI W) HEeEREEICL, B
ROBRIZIBIT A FONBMTEBEET S LT TMIZBERTWS, BN [EEOZW
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At the bottom of a page of mathematical scribble he wrote, ‘Dimensionality is a function of con-
sciousness.” Turning to the entry for the next day I read the words, ‘It disappeared in my hands.” He
had re-established the plane without a surface. And there, spread out in front of me, were step by
step instructions on how to fold the piece of paper. Turning the next page I suddenly understood the

mystery of M's disappearance.(20)

BHEREINY S —OHERCEENZ o -MOKE > TERL, [RKEOLWVWEE] 250,
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We are dealing here with an absolute reversal, since we move from a situation characterized by the
complete dissociation of the instances (first and extradiegetic author-narrator: ”I”’, second narra-
tor, intradiegetic novelist: ”C.””; metadiegetic hero:”Jean”) to the inverse situation, characterized

by the merging of all three instances in one single “person”: the author-narrator-hero Marcel.*?
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I leaned over her and kissed the nape of her neck and brought her arms behind her back. She liked
to be manipulated in this way and she submitted warmly. ... ‘Careful, careful, that hurts,’she
suddenly shouted, and tried to struggle. But it was too late now, . . .. Now the positioning of her
limbs expressed the breathtaking beauty, the nobility of the human form, . ... I felt the trance
coming on again and the numbness settling over the back of my head. As I drew her arms and legs
through, Maisie appeared to turn in on herself like a sock. ‘Oh God,’she sighed, ‘What's
happening?’and her voice sounded very far away. Then she was gone...and not gone. Her voice
was quite tiny. “What’s happening?’ and all that remained was the echo of her question above the

deep-blue sheets.(23-24)
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